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Registration Begins 
When Catalog is Available 


Phone-In 

May 6 - 31 

With MasterCard or Visa call 556-2555 
Students with tuition waivers may not register by 
phone. 


Walk-in 
May 20 - 22 


Classes Begin 
Session One begins June 10 
Session Two begins July 8 
Session Three begins July 29 


Classes End 

August 16 

In the summer, class times and days vary. For 
more information on class days and times 

see course descriptions. 


Registration for 
Workshops 

Up until one week prior fo start date of workshop. 
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As a publicly supported professional art school, The Massachusetts College of Art is proud fo provide the highest standards of in- 
struction to the broadest possible audience. Our aim in Professional & Continuing Education is fo offer an environment in which 
each student can realize maximum potential as a creative individual. 


LNVLUOdWI 


Our programs are very accessible. The schedule varies from one-day workshops fo three-week intensives fo seven-week evening 


classes. Our cost is still very affordable and we have financial aid for part-time students. 


We serve a community of aspiring artists who come from every conceivable professional and social background, and who range 
in age from teenagers fo octogenarians. Regardless of your medium, profession, experience, or age, we welcome you to the Mass 
Art community of artists. 


Who 
You 


We have a wide range of courses and programs for adults, college and high school students. The backgrounds, needs and inter- 
ests of our students vary greatly. There are no admission requirements (unless prerequisites are noted in a specific course description). 


Faculty 
Our faculty are highly acclaimed professional artists and teachers. They have met the same standards for qualification as the full 
fime faculty and in fact many teach in both programs. For information about individual faculty see pages 12-13. 


What 


Courses 

There are more than 100 in variety. Some are for the novice, others are for the experienced. There are classes for those interested 
in design, fine arts, art education, art history and humanities. To get an idea of what is offered or to find something specific, look at 
the courses listed under the particular department on pages 4—7. 


Credit 

Unless designated as non-credit workshops, all courses may be taken for credit. Those classes numbered from 100 to 299 may 
be taken for undergraduate credit; those from 300 to 499 may be taken for either undergraduate or graduate credit; and those 
from 500 to 599 for graduate credit only. Courses may also be taken on an audit/no credit basis. 


When 


Courses and special programs are scheduled for your convenience: evenings, days, weekends, etc. Please check our calendar on 
page 4 to quickly review our schedule of courses. 


Where 


Our campus is conveniently located near the Museum of Fine Arts, the Isabella Stuart Gardner Museum and the Longwood hospi- — 
tals on the green line and bus route. The Tower, Kennedy, Administration, and North buildings are located at the corner of Hunting- 
ton and Longwood avenues. The Longwood building is located at the corner of Brookline and Longwood avenues (adjacent to 
Beth Israel hospital). See the map on page 11. 


How y 
You can register for classes as soon as the catalogue is available. Register by mail or in person at the Continuing Education office 
on the second floor of the Tower building, Huntington Avenue or, if you have MasterCard or Visa, by ats at (617) 566- “ 
2555, May 6-31, 1-4pm. ; 


Costs: 


1. Once-per-semester (registration, library, student services, |.D. f€@S) ....:.....cceeeeeeeeeeees seeeeeseesseapeneanenvesenecseeseenss $54.50 4 
\ 


2. plus tuition per course: ” 
Audit: (NO: Credit) ..5, sais cucssetesdtecnertantan attese> «is aadens dctenemese ita se eee $270.00 


+ 
¢ 

or 5. 

Three Undergraduate Credits x... ..teecersstatcnccotets 00s-sicuses Aeeveeaueanes.a0ttnente $300.00 

or Ms 

Three Graduate Credits ..........-ss.sssessessessssessessssssntsssssssessseesesssteeseannsen $345.00 } 

3. plus Lab Fee: 

This varies with each course; it covers supplies and/or maintenance of the studio area used by a specific course. The amount is 

listed with each course description and schedule listing. f 
1 


4. Workshops: 
See Workshop descriptions for more information about costs, page 10. 


PR©FILES 


Marty Epp 

Marty Epp “woke up from a nap” fo do what 
she wanted to do. Affer earning a Masters of 
Psychology, working in a rehabilitation clinic 
and serving as a production editor for a pub- 
lishing company, Marty took a ‘Collage and 
Assemblage’ class to test her innate interest in 
the arts without intention of pursuing a degree. 
She has taken three studio classes since. “The 
teaching is excellent and | like the broad range 
of student ages in the classes”. Marty has 
made her transition, she is “out of the starting 
gate” and now wishes to pursue an under- 
graduate degree in art in the future. 


Jim Weiner 

Four years ago, Jim Weiner was searching for 
a way to continue his creativity and love for the 
arts. He had managed an antique shop, sold 
wood block prints and antiques throughout the 
country and had studied psychology and ce- 
ramics. With the recommendation of an aca- 
demic advisor, Jim registered for an 
Introduction to Computer Graphics class. He 
became hooked to the Amiga and was “con- 
sumed” by the microlab. He was impressed by 
the understanding of the instructor. “Her dedi- 
cation blew me away”. Through his own com- 
mitment and long hours in the lab, Jim Weiner 
has become a well respected, popular instruc- 
tor of Intro to Computer Design. He believes 
that Continuing Education was instrumental in 
his personal evolution as an artist. He values 
that Mass Art offers affordable education with 
quality programming and faculty. “Education 
for the community is the real glue of this 
society”. 


Joseph Marrion 

The Continuing Education program at Massa- 
chusetts College of Art is “equal to the best’ 
according to Joseph Marrion. Joseph Marrion 
is a Trappist monk who earned his doctorate in 
the study of religion. Prior to his enrollment in 
an Introduction to Painting class four years 
ago, he had never taken ar art class before. 
Now he regularly enrolls in a wide variety of art 
Classes as he prefers the “generalist approach’. 
Art balances his life of reading, singing, 
prayers and jogging. “You should not be con- 
fined by the amount of talent you have.” Art is 
not a “temporary fluke” for Joseph Marrion. It is 
a means that leads to self knowledge. 
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Leslie King 


Theresa Hernandez 

Theresa Hernandez has moved from writing software and spe- 
cializing in mutual funds to photographing the landscape and 
experimenting with alternative photo techniques. To give some 
structure to a life long passion for photography, Theresa took a 
summer photo workshop. She was encouraged by faculty who 
taught her the skills necessary to improve her craft and pro- 
vided her with a historical review of the development of pho- 
tography. In the summer of 1990, she decided to attend a four 
week, 6-credit, intensive photography program in Italy. “I 
loved all the time | had to do my work...! didn’t think about 
dinner until dark” Theresa Hernandez continues to take classes 
and is mad about photography. 
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Alex Liousas 

Last summer Alex, a senior at Boston Latin 
Academy, attended the Massachusetts College 
of Art August Studios Program for High School 
Students. Even though his last art class was in 
7th grade, Alex knew that he wanted to become 
an artist. He loved the opportunity to be a stu- 
dent in a “full-fledged art school” and meet un- 
dergraduate students. He experimented with 
different mediums and discovered the exhilarat- 
ing rushes working late night on projects. Re- 
cently, Alex was accepted into the 
Massachusetts College of Art undergraduate 
program and hopes fo major in Architectural 
Design. 


Leslie King had been working for the city, providing HMO care for people in need. She initially took 
ceramics and sculpture classes as a diversion from her demanding work in public health and a 
change from her technical orientation. “! wanted to do something that could make me happy’. By 
taking Continuing Education courses , Leslie gained a sense of freedom which allowed her to “com- 
pletely explore the field...People were interested in me as a person and how | worked to convey my 
ideas.” It never occurred to her to “become a part of the B.F.A. program” Leslie is now a ceramics 


major at the Massachusetts College of Art and plans to go on for her M.F.A. 


Calendar 


Days 

June 10-28 

Mon-Fri, 8-1 1am 

DE312-C1 Intermediate Computer Graphics 
Mon-Fri, 9am-12noon 

DE309-C1 Intro to Computer Design 
Mon-Fri, 9am-1pm 

CER3X1-C1 Basic Raku 

CP175-C1 Core Photography 
FA100-C2 Intro to Painting 
FA103-C1 Watercolor 

FA359-C1 Life Drawing/Anatomy 
PH100-C2 Photo | 

Mon-Fri, 3-6pm 

DE216X-C1 Intro to CADD 

Mon-Fri, 9am-4pm 

CP172-C2 Drawing Studio 

Mon-Fri, 9am-6pm 
FA205/305/405 Painting Majors 
Mon-Thurs, 9am-1pm 

AE502-G1 Art & Developmental Theory 


July 8-26 

Mon-Fri, 8-1 1am 

DE312-C2 Intermediate Computer Graphics 
Mon-Fri, 9am-12noon 

CSC401-C1 Writing Children’s Literature 
DE309-C2 Intro to Computer Design 
Mon-Fri, 9am-1pm 

CP171-C1 Colors 

DE214-C1 Technical Drawing 

FA201-C1 Drawing 

FA369-C1 Life Painting 

MP2X7-C1 Intro to Performance Art 
PH268-C2 Photo Il 

$C200-C1 Sculpture Studio 

$C251-C1 Figurative Clay 

Mon-Fri, 3-6pm 

DE216X-C2 Intro to CADD 


July 8-25 
Mon-Thurs, 9am-1pm 


AE3XX-C1 Art for the Elementary Classroom 
AE519-C1 Anthropological Resourses 


4's Call 617-556-2555, to register with MasterCard or Visa, May 6-31, 1-4pm 


SUMMER 


Days 


July 29-August 16 

Mon-Fri, 9am-12noon 

CSC3X6-C1 Film Studies 

Mon-Fri, 9am-1pm 

IL412-C1 Illustrating Children's Books 
FA211-C1 Abstract Painting 

PM250-C1 Artist's Books 

TDA205-C1 3-D Design: Materials & Processes 


Special Schedules 


June 18-July 12 © 
Mon-Thurs, 4-7pm 

CSC4X4-C1 Spanish Language 
July 1-18 

Mon-Thurs, 9am-1pm 
CP1XX-C1 Drawing Preparation 
July 2,3 & 8-19 

Mon-Fri, 9am-2pm 

FIB224-C1 Papermaking 

July 8-19 

Mon-Fri, 9am-3:30pm 
GL2XX-C1 Stained Glass 

July 15-August 1 
Mon-Thurs, 9am-1pm 
CSA101-C1 Foundations: Origins 
July 22-August 9 

Mon-Fri 

MP4X3-C1 Polaroid 20 x 24 Studio 
Photography 

July 20-August 24 
Sat/Sun, 9am-5pm 

& August 6-22 


Tues & Thurs, 6-10pm 
FM2XX -C1 16MM Film Production 


Off-Site Offerings 


June 3-14 
AD3XX-C1 The Ecology of Place hosted by 
Nantucket Island School of Design 


June 11-July 25 

Tues & Thurs, 5-8pm 

AE514X-C1 Art & the Disabled Child 
Cotting School, Lexington 


June 11-July 25 
Tues & Thurs, 9am-12noon 
CSC320-C1 Poetry Workshop 


July 21-27 
FA220-C1 Landscape Painting in Maine 


Evenings 


June 10-July 24 


Mon & Wed, 6:30-9:30pm 
CSC3X2-C1 Allegorical Traditions 
DE212-C1 2-D Design 

GD220-C1 Graphic Design | 
GD414-C1 Advertizing Design 
ID100X-C1 Intro to Industrial Design 
PH3XX-C1 History of Photography 
Mon & Wed, 6-10pm 

FM180-C1 Intro to Filmmaking 
FA100-C1 Intro to Painting 
FA221-C1 Renaissance Painting Techniques 
CER201-C1 Wheelworking 
$C253-C1 Welding 


June 11-July25 


Tues & Thurs, 6:30-9:30pm 
CP174-C1 Elements of Design 
CSC200-C1 Literary Traditions 
CSC4X1-C1 End of 20th Century 
DE224-C1 Conceptual Drawing 
GD351-Cl Production & Layout 
IL220-C1 Intro to Illustration 
Tues & Thurs, 6-10pm 
PH100-C1 Photo | 

FA102-C1 Life Drawing 
FA200-C1 Intermediate Painting 
FA202-C1 Life Drawing 
FA260-C1 Portrait Drawing 
CER3X2-C1 Majolica 
FIB222-C1 Intro to Weaving 
MTL210-C1 Beginning Metals/Jewelry 
S$C201-C1 Foundry 


June 11-August 1 
Tues & Thurs, 5:15-8pm 
CSC100-C1 Written Communication 


June 11-August 15 
Tues & Thurs, 6-10pm 
CP172-C1 Drawing Studio 


June 10-28 
Mon-Fri, 6-10pm 
GL231-C1 Glassblowing 


Art Education 


AE3XX-C1 Art for the Elementary Classroom 3cr 
A series of hands-on workshops to help class- 
room teachers find new uses for art materials 
available in the school and for free in the com- 
munity. Coursework will focus on building 
teacher confidence by exploring such projects 
as mask-making, clay, resist techniques, col- 
lage, bookmaking. Teachers will learn to set 
appropriate expectations for themselves and 
their students; and to develop new motivational 
strategies. Individual and group projects will be 
completed in a studio setting. The course is for 
people who want fo offer their students, grades 
K-6, more art, more creatively. “Artistic” skills 
are unnecessary. 

Mon-Thurs, 9am-1pm Jul8-25 

Virginia Kropas, Lab Fee $20 


AE502-G1 Art and Developmental Theory 3cr 
Examines the major theories and research on » 
developmental changes from childhood through 
adulthood. Discusses issues relative to cogni- 
tive/affective/perceptual/social development and 
their implications for artists and educators. 
Mon-Thurs, 9am-1pm, Jun10-27 

Nancy Cusack, Lab Fee $10 


AE514X-G1 Art Education for the Special 
Needs Child...The View From the Front Lines 3cr 
This course will be an on-site exploration of art 
education as it pertains to students with special 
challenges, at the Cotting School, Lexington MA. 
Topics covered will apply fo students from K 
through 12 and beyond, in both private and 
public school settings. Topics covered are: Cur- 
riculum, creative thinking, problem solving, and 
concretizing experience, adaptations in the art 
room, and how fo facilitate a creative response 
from the students. 

Tues & Thurs, 5-8pm, Jun11-25 

Jeffrey Melzack, Lab Fee $10 


AE519-G1 Anthropological Sources for Studio 
Curriculum 3cr 

Designing a multi-cultural curriculum for sec- 
ondary and elementary school. A unique ap- 
proach to art history comparing and contrasting 
studies of Western and Eastern Art to create a 
broader aesthetic perspective. Students explore 
philosophy, mythology and belief systems and 
make art objects inspired by ancient cultures. 
Course goal is to provide students with a rich 
inter-disciplinary approach integrating art his- 
tory, art making and anthropology. Cultures 
include: Japan, Peru, Indonesia, India, Ancient 
Rome, Egypt and Nigeria. 

Mon-Thurs, 9am-1pm, Jul8-25 

Monica Veneziano, Lab Fee $30 


COURSES 


Foundation 
Studio/Core 


See also Fine Arts 2D for more Drawing classes 


CP1XX-C1 Drawing Preparation 3cr 

This very basic drawing course is designed for 
adults of all ages who have little or no drawing 
experience. As an introductory studio workshop 
it offers a non-intimidating, enjoyable way to 
ease into future courses in the arts. Projects are 
designed to help you express yourself easily 
through drawing as you develop your skills. We 
will fake advantage of summer weather by in- 
cluding some outdoor drawing. Course includes 
an independent portfolio project over the sum- 
mer. 

Mon-Thurs, 9am-1:30pm, July 1-18 and one 
Saturday workshop in September to be ar- 
ranged. 

Trintje Janson, Lab Fee $35 


CP171-C1 Colors 3cr 

Designed to be a beginning study of color, this 
course introduces color systems, illusionary 
functions, contrasts, reflective and projective - 
theories and subjective concepts. 

Mon-Fri, 9am-1pm, Jul 8-26 

Ben Peterson, Lab Fee $35 


CP172 Drawing Studio 3cr 

Introduces the multiple functions of drawing. 
Considers drawing as a vehicle for conveying 
ideas, and includes the illusions of space and 
form through the figure, form analysis, and sub- 
ject drawing. Consideration is given to contem- 
porary and historic drawing practice. Emphasis 
is on the breadth of the drawing experience in 
its usefulness across disciplines. 

Section C1, Tues & Thurs, 6-10pm, Jun11- 
Aug15 

Janet Monafo, Lab Fee $35 

Section C2, Mon-Fri, 9am-4pm, Jun10-28 

Ed McCluney, Lab Fee $35 


CP174-C1 Elements of Design 3cr 

Develop an understanding of and basic profi- 
ciency with principles of design. Students learn 
to develop ideas based on inner resources, re- 
search and looking and responding. This 
course will involve students with various art 
materials and their application. 

Tues & Thurs, 6-10pm, Jun] 1-Jul25 

Sarah Bapst, Lab Fee $35 


CP175-C1 Core Photography 3cr 

Provides an introductory setting for learning to 
make art using photography as a communica- 
tion medium. Introduces language and fechni- 
cal processes associated with photographic 
processes. This course is for Mass Art degree 
students who need to fulfill Media Arts require- 
ment. 

Mon-Fri, 9am-1pm, Jun10-28 

Tony Loreti, Lab Fee $95 


Critical Studies 
CSA101-C1 Foundations of Western Art: Ori- 
gins 3cr 

An introduction to the vocabulary of visual 
analysis and to the historical succession of 
styles in Western Art. 

Mon-Thurs, 9am-1pm, Jull5-Aug1 

John Baker, Lab Fee $10 


CSA102-C1 Foundations of Western Art: Mod- 
ern and Contemporary 3cr 

An introduction to the vocabulary of visual 
analysis and fo the development of art in the 
19th and 20th centuries. 

Tues & Thurs, 9:30am-12:30pm, Jun] 1-Jul25 
Francine Koslow, Lab Fee $15 


CSC100-C1 Written Communication 3cr 

An emphasis on the writing of correct and effec- 
tive English. Six fo eight themes are required in 
addition to reading and discussion of outstand- 
ing pieces of fiction and non-fiction. Writing 
assignments range from subjective to research. 
Tues & Thurs, 5:15-8pm, Jun] 1-Aug1 

Athans Boulukos, Lab Fee $10 


CSC200-C1 Literary Traditions 3cr 

An exploration of the sources of culture through 
a survey of some of the literary masterpieces of 
the past. The aim of the course is fo place in 
perspective contemporary modes of thought and 
creative expression. 

Tues & Thurs, 6:30-9:30pm, Jun] 1-Jul25 
Chris Stribakos, Lab Fee $10 


CSC320-C1 Poetry Workshop 3cr 

A workshop fo feach poetic form and structure. 
Class will be held at instructor's Brookline 
home. 

Tues & Thurs, 9am-12 noon, Jun 11-Jul25 
Lila Chalpin, Lab Fee $10 


CSC3X2-C1 The Allegorical Tradition in 
Western Art and Literature 3cr 

This course looks at the different works which 
have been created over the centuries in which 
the psychological world, the world of dream and 
the subconscious, are explored by means of 
symbolic characters and images enacting a 
symbolic drama. We will examine the major 
works of visual art and literature which contrib- 
ute fo their tradition including: The Romance of 
the Rose, Dante's Inferno, folktale collection, 
Blade Runner, Bosch, Botticelli, and Dali. 

Mon & Wed, 6:30-9:30pm, Jun10-Jul24 
Warwick McLeod, Lab Fee $10 


CSC3X6-C1 Film Studies 3cr 

Close analysis of content and composition of 
films by Bunuel, Hitchcock and Greenaway. 
Mon-Fri, 9am-12, Jul29-Aug16 

Inga Karetnikova, Lab Fee $15 


CSC4X1-C1 The End of the Twentieth Century 
(Or Moments Between Art/Analysis and 
Everyday Life) 3cr 

This course traces connections between, and 
bears witness to, the cultural diversity which 
shapes the closing moments of the Twentieth 
Century. The core concern of this course is fo 
understand how popular culfure and the arts 
have shaped each other. Readings will include 
Walter Benjamin’s Charles Baudelaire: A Lyric 
Poet in the Era of High Capitalism, and Griel 
Marcus's Lipstick Traces, A Secret History of 
the Twentieth Century, among others. The 
course will explore TV dramas (The Prisoner, 
Star Trek, Twin Peaks), cultural forms and 
spaces, (shopping malls, Disneyland, car cul- 
ture and speed); the avant-garde and sub-cul- 
tures (Sex Pistols, rock music, punk culture); as 
well as focusing on the works of several artists, 
including Joseph Beuys, John Cage, Marcel 
Broodthaers, Jeff Koons, General Idea and oth- 
ers. Pre-requisite: a course in art history or per- 
mission of the instructor. 

Tues & Thurs 6:30-9:30pm, Jun 11-Jul25 
Tim Norris, Lab Fee $10 


CSC401-C1 Writing Children’s Literature 3cr 
An exploration of the world of children’s litera- 
ture, combining both the theoretical and practi- 
cal aspects of the genre. 

Mon-Fri, 9am-12, Jul 8-26 

Leon Steinmetz, No Lab Fee 


Spanish Language 

CSC4X4-C1 Beginning Spanish 

Beginning Spanish is an introduction fo the 
Spanish language and culture based on dia- 
logues and situations. Emphasis is on conver- 
sational skills and acquisition of practical, 
everyday vocabulary. After four weeks of inten- 
sive Spanish, students will be able to handle 
simple conversations in Spanish speaking 
countries. 

Mon-Thurs, 4-7pm, Jun18-Jul11 

Nievis Cuesta, Lab Fee $10 


D = 

Communications Design 
DE212 Two Dimensional Design 3cr 
Interdisciplinary assignments in basic design 
involving typography, color, idea generation, 
and problem solving as it is applied to basic 
two-dimensional design. The course focuses on 
the tools, vocabulary, resources and basic skills 
of the designer. 

Mon & Wed, 6:30-9:30pm, Jun10-Jul24 
Frances Hamilton, Lab Fee $20 


DE224 Conceptual Drawing 3cr 

Considers how to mentally and physically visu- 
alize concepts. Stresses drawing and keeping a 
sketchpad. Complex visual ideas are evolved 
through creative rendering, blending, and com- 
posing of familiar objects. 

Tues & Thurs, 6:30-9:30pm, Jun] 1-Jul25 
John Roman, Lab Fee $20 


DE361-C1 Typography I! 3cr 

Advanced course in typography which explores 
ways of combining work and image to produce 
forceful and effective graphic communication. 
The continuum of typography and visual poetry 
is used to explore alternate conceptual models. 
Pre-requisite: DE260 

Wed & Thurs, 2-5pm, Jun12-Jul25 

Glenn Suokko, Lab Fee $20 


Graphic Design 

GD220 Introduction to Graphic Design 3cr 
An applied approach to basic design principles 
and skills for students entering the graphic de- 
sign major. The issue of design responsibility 
begins with the development of professional 
attitudes and approaches to problem solving 
while continuing to focus on the formal ele- 
ments of typography, color, and idea genera- 
tion. 

Mon & Wed, 6:30-9:30pm, Jun10-Jul24 
Judith Ziegler, Lab Fee $20 


GD311-C1 Graphic Design Ii 3cr 

Applied graphic design with emphasis on the 
role of typography and the development of 
strong visual concepts that communicate clearly 
fo a targeted audience. A synthesis of image 
and typography is stressed. Pre-requisite: 
GD220 or permission of instructor. 

Tues & Thurs, 6:30-9:30pm, Jun] 1-Jul25 

Tom Briggs, No Lab Fee 


GD351-C1 Production & Layout 3cr 
Preparation of mechanicals and the develop- 
ment of layout concepts emphasizing the inte- 
gration of typography and visual imagery. 
Through class problems, lectures, demonstra- 
tions, and field trips, students consider alterna- 
tives in the preparation of camera-ready art, 
typography, use of illustrations and photogra- 
phy, copyfitting, and printing processes. 

Tues & Thurs, 6:30-9:30pm, Jun] 1-Jul25 
Robert Monize, Lab Fee $20 


GD414-C1 Advertising Design 3cr 

Explores typical problems dealt with by advertis- 
ing agencies. Examines the interrelationship of 
art director, client, and consumer with focus in 
each class on solutions fo real agency prob- 
lems. Along with informal talks with art directors 
and visits fo Boston agencies, the development 
of individual judgement about advertising is part 
of the professional orientation of the course. Pre- 
requisite: GD311 or IL310 or permission of 
instructor. 

Mon & Wed, 6:30-9:30pm, Jun10-Jul24 

Lisa Hickey, Lab Fee $20 


Illustration 

1L220-C1 Introduction to Illustration 3cr 
Introduction to professional illustration with em- 
phasis on basic ideas, technique, media, and 
skill development. The initial look at the meth- 
ods used to convert ideas and convey them 
using precise visual tools. 

Tues & Thurs, 6:30-9:30pm, Jun] 1-Jul25 
Irena Roman, Lab Fee $20 


1L412-C1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s 
books. Students gain practical experience in the 
various stages of book design, from initial 
conceptualization to the finished book. Explores 
a variety of media and techniques. 

Mon-Fri, 9am-1pm, Jul29-Aug 16 

Leon Steinmetz, No Lab Fee 


Continued on Page 6 


MORE SUMM 


Environmental Design 


AD3XX-C1 The Ecology of Place 3cr 

June 3-14 at Nantucket Island School of De- 
sign 

oa Programs on page 9 for more information. 
DE214-C1 Technical Drawing 3cr 

Basic instrumental drawing using the vocabu- 
lary of standard drafting procedures: lines, let- 
ters, symbols, and numbers to convey technical 
information. Orthographic, isometric, axonomet- 
ric, and perspective methods as applied to de- 
sign and drawing. 

Mon-Fri, 9am-1pm, Jul 8-26 

Steven Belcher, Lab Fee $20 


DE216X-C1 Introduction to CADD 3cr 
The primary goal of this course is for students to 
become literate users of computer-aided design 
software. Students will use the computer for 
conceptual design and design development. We 
will be using DataCad software made possible 
by a grant from CADKEY for eight work stations. 
The teaching methodology will concentrate on 
the learning process in order to enable students 
to learn how to use other CADD software for 
different applications. Projects are designed to 
allow students to learn and apply the funda- 
mental principles of CADD software. Students 
will begin with 2D projects that emphasize ba- 
sic commands and processes. It is important to 
avoid forming bad habits that are difficult to 
break and require added time to clean up draw- 
ing files for plotting. File organization, path 
names, using snap mode are a few of the many 
basics that must be mastered. Students will 
learn the basic skills required to use CADD effi- 
ciently while combining 2D planning with 3D 
modelling. 

Section C1, Mon-Fri, 3-6pm, Jun10-28 

Section C2, Mon-Fri, 3-6pm, Jul 8-26 

Bob Coppola, Lab Fee $100 


DE309 Introduction to Computer Design 3cr 
Introduction to the use of computers in design. 
Topics include: computer design history, 2D 
image making, animation, 3D uses, electronic 
publishing, computer aided design, and video 
output. Hands-on experience using Amiga com- 
puters and a variety of 2D design and imaging 
software packages. 

Section C1, Mon-Fri, 9am-12, Jun10-28 
Section C2, Mon-Fri, 9am-12, Jul 8-26 

Jim Weiner, Lab Fee $100 


DE312 Intermediate Computer Graphics 3cr 
This course extends the concepts and skills 
acquired in the introduction to computer graph- 
ics course, giving students further machine ex- 
perience in 2-D image making using more 
complex software and hardware. This is a 
hands-on course combining assignments, dem- 
onstrations, and lectures primarily on the full 
color TARGA system. Pre-requisite: DE309, 
equivalent experience or permission of instruc- 
tor. 

Section C1, Mon-Fri, 8am-11, Jun10-28 
Section C2, Mon-Fri, 8am-11, Jul 8-26 

Toni Noah, Lab Fee $100 


Industrial Design 

1D100X-C1 Fundamentals of Industrial Design 
3cr 

This course will explore the phases of typical 
design projects from problem definition and 
analysis through conceptual sketching and ren- 
dering to preliminary layout drawings, fabrica- 
tion possibilities and presentation. Problems will 
be directed to product design and interiors. 
Mon & Wed, 6:30-9:30pm, Jun10-Jul24 
Jaskiel & Maurer, Lab Fee $20 


Media and 
Performing 
Arts 


Filmmaking 

FM180-C1 Introduction to Filmmaking 3cr 

A beginning survey of the many uses of motion 
pictures from art to commerce, which includes 
hands-on production experience with basic 
equipment and an opportunity to analyze many 
different types of films from the production point 
of view. The use of film as a fine-art medium 
and its relationship to the avant-garde of paint- 
ing, poetry, and music is emphasized. 

Mon & Wed, 6-10pm, Jun10-Jul24 

Janet Callahan, Lab Fee $100 


FM2XX -C1 16MM Film Production 6cr 

In a systematic and intensive approach to the 
filmmaking process, students will collaborate to 
conceive and produce a 16mm sound docu- 
mentary film from beginning to end. All 
preproduction, production, and post-production 
will take place during class time. Students will 
learn about and use basic tools and materials 
of film, through class problems, lectures, dem- 
onstrations, and field trips. Technical workshops 
include basic optics, lighting, sound recording 
(including synch sound), editing, preparation 
for mixing sound tracks and for conforming 
original and A and B rolling.Students wii rotate 
in performing all the varied film production jobs, 
from producer, camera & sound person to edi- 
tor. They will use synch and non-synch cam- 
eras, Nagra tape recorders, edit a two-track 
sound film, seperate and mix the tracks and 
transfer the film fo video. Class will include a 
sound mix demonstration at a professional 
sound studio. All film costs- purchasing and 
raw stock and processing -are included in the 
course lab fee. Open to all levels from beginners 
fo more advanced students. 

Sat & Sun, Yam-5pm, Jul20-Aug25 and 

Tues & Thurs, 6-10pm, Aug6-22 

Debbie Ungar, Lab Fee $100 


Photography 

PH100-C1 Photography | 3cr 

A beginning course for students with an interest 
in creative work and study in black and white 
photography. Exposure controls, camera opera- 
tion, and rudimentary film development and 
printing are explored. 

Section C1, Tues & Thurs, 6-10pm, Jun 1- 
Jul25 

Henry Cataldo, Lab Fee $95 

Section C2, Mon-Fri, 9am-1pm, Jun 10-28 
Joan Albert, Lab Fee $95 


= 
a Call 617-556-2555, to register with MasterCard or Visa, May 6-31, 1-4pm 


PH268-C1 Photography II 3cr 

A more advanced course in the fundamentals of 
creative photography. Introduces principles of 
optics, cameras, films, photographic chemistry 
and materials. Continuous work and advance- 
ment through creative assignments in photo- 
graphing, processing, printing, and criticism. 
Mon-Fri, 9am-1pm, Jul 8-26 

Ron Morris, Lab Fee $95 


PH3XX-C1 History of Photography 3cr 

This course will explore the social, historical 
and aesthetic development of photography from 
the invention of the camera obscura fo the 
present. Emphasis will be placed on the rela- 
tionship between photography and movements 
in art. 

Mon & Wed, 6:30-9:30pm, Jun10-Jul24 

Tony Loreti, Lab Fee $20 


Studio for Interrelated Media 
MP2X7-C1 An Introduction to Performance Art 3cr 
Are you curious or confused by performance 
art? This course is designed to demystify the art 
of performance. We will begin with a brief his- 
tory of performance art, starting with the Renais- 
sance, to the Dadaists and Futurists of the early 
1900s, the “happenings” of the 60s and the 
current wide variety of performance art activities. 
Students will analyze how techniques found in 
performance can be used to express their own 
artistic values. As the course progresses, stu- 
dents will be encouraged to involve themselves 
in short performance pieces. The class will be 
very “low-tech”, emphasizing the use of com- 
monly found materials and equipment. 

Mon-Fri, 9am-1pm, Jul 8-26 

Tom Evans, Lab Fee $20 


Fine Arts 2D 


Drawing & Painting 
See Foundation Studio/Core for more drawing 
courses 


FA100 Introduction to Painting 3cr 

An introduction to painting using oils and acryl- 
ics as basic media with an emphasis on tradi- 
tional methods and familiarization with 
materials through lectures and demonstrations. 
Occasional use of the model included. 

Section C1, Mon & Wed, 6-10pm, Jun10- 
Jul24 

Ed Stitt, Lab Fee $35 

Section C2, Mon-Fri, 9am-1pm, Jun10-28 
Alvin Ouellet, Lab Fee $35 


FA102-C1 Life Drawing 3cr 

A study of fundamentals as applied to the figure. 
Tues & Thurs, 6-10pm, Jun] 1-Jul25 

Mohsen Saberi, Lab Fee $35 


FA103-C1 Watercolor 3cr 

Beginning technical and conceptual knowledge 
of watercolor developed through involvement 
with traditional and contemporary art concerns. 
Mon-Fri, 9am-1pm, Jun10-28 

Kofi Kayiga, Lab Fee $35 


FA200-C1 Intermediate Painting 3cr 
Advanced study of painting in oils and acrylics 
with an emphasis on composition and concept 
development. Pre-requisite: FA100 or permis- 
sion of the instructor. 

Tues & Thurs, 6-10pm, Jun11-Jul25 

David Tandy, Lab Fee $35 


FA201-C1 Drawing 3cr 

Advanced studies in visual perception and 
drawing as a means of personal expression. 
Mon-Fri, 9am-1pm, Jul 8-26 

Jennifer Moses, Lab Fee, $35 


FA202-C1 Life Drawing 3cr 

Advanced study of figure drawing, the figure in 
space, and relational drawing of the figure. 
Tues & Thurs, 6-10pm, Jun] 1-Jul 25 

Paul Rahilly, Lab Fee $35 


FA205/305/405 Painting 6cr 

This course fills major studio requirements for 
students admitted to the B.F.A. program. It is 
also available to Continuing Education students 
who have completed FA100 Introduction to 
Painting. Students in FA205/305/405 will meet 
for painting, discussion, lectures and critiques. 
Students will have access to painting studio 
outside of regularly scheduled class hours. 
Mon-Fri, 9am-6pm, Jun10-28 

Sharon Dunn, Lab Fee $35 


FA211-C1 Abstract Painting 3cr 

An exploration of techniques and formal issues 
in abstract image-making with an emphasis on 
locating sources for abstract imagery. 

Mon-Fri, 9am-1pm, Jul29-Aug16 

John McNamara, Lab Fee $35 


FA220-C1 Landscape Painting in Maine 3cr 
Jeremy Foss, July 21-27, Lab Fee $15 
See page 9 for description. 


4a 
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ER COURSES 


FA221-C1 Renaissance Painting Techniques 3cr 
A study of the process of making luminous 
painting in the style of the Flemish masters. 
Students learn underpainting on a gesso ground 
.and Renaissance methods of applying layers of 
egg tempera and oil glazes. 

Mon & Wed, 6-10pm, Jun10-Jul24 

David Small, No Lab Fee 


FA260-C1 Portrait Drawing 3cr 

The study of drawing from the head and figure 
in a variety of both modern and traditional tech- 
niques. 

Tues & Thurs, 6-10pm, Jun11-25 

Ed McCluney, Lab Fee $35 


FA359-C1 Life Drawing/Anatomy 3cr 

A study of anatomy incorporating analysis of the 
skeletal and muscular systems using skeleton, 
casts, slides and models. 

Mon-Fri, 9am-1pm, Jun10-28 

Larry Collins, Lab Fee $35 


FA369-C1 Life Painting 3cr 

A study of painting from the model with empha- 
sis on light, color, and organization of pictorial 
elements. 

Mon-Fri, 9am-1pm, Jul 8-26 

Arnold Trachtman, Lab Fee $35 


Printmaking 

PM250-C1 Artists Books 3cr ; 

The design and construction of books which 
contain original art work produced by the stu- 
dents. Projects focus on content, composition, 
paging sequence, format, and materials. In- 
-Spired by the book as an intimate, tactile pre- 
sentation of art, this course will explore the book 
in a new light. We will discuss the technical and 
conceptual aspects of bookmaking. The struc- 
tural material will include Western and Japa- 
nese binding, as well as some non-traditional 
and creative methods. Through exploring tradi- 
tional forms, the student will be better equipped 
fo find an appropriate form for his or her own 
ideas. 

Mon-Fri, 9am-1pm, Jul29-Aug 16 

Stephanie Stigliano, Lab Fee $45 


Fine Arts 3D 


Ceramics 

CER203-C1 Ceramic Wheelworking 3cr 
Introduces students to ceramic media with pri- 
mary focus on using the potters wheel. Func- 
tional and non-functional formats are explored, 
as are glazing and kiln-firing. 

Mon & Wed, 6-10pm, Jun10-Jul24 

Ben Ryterband, Lab Fee $70 


CER3X2-C1 Majolica 3cr 

Majolica is a traditional ceramic glazing tech- 
nique commonly used on European, especially 
ltalian and Dutch, decorative ceramics, tiles, 
and sculptural forms. Characterized by its bright 
colors and painterly style, majolica glaze paint- 
ing will be explored on both two-dimensional 
surfaces and three-dimensional forms. Con- 
cepts related fo two-dimensional imagemaking 
will be discussed. Demonstrations will include 
tilemaking techniques as well as basic ceramic 
handbuilding techniques, i.e. slab construction, 
coiling, and pinching. Slide lectures introduce 
students to historical and contemporary ma- 
jolica works. 

Tues & Thurs, 6-10pm, Jun] 1-Jul25 

Nancy Aleo, Lab Fee $70 


CER3X1-C1 Basic Raku 3cr 

Raku is a traditional Japanese technique in 
which pots are placed directly into a hot kiln, 
then removed and smoked to produce unusual 
and exciting surface effects. Basic construction 
techniques, including hand-building, slab build- 
ing and carving will be explored. Wheels will be 
available for those with previous throwing expe- 
rience. Raku’s direct hands-on approach to 
firing will provide an opportunity for students to 
understand how clay is transformed form a 
plastic substance fo an almost stone-like mate- 
rial. the unique possibilities of Raku glaze ef- 
fects will also be explored. Students will make 
Raku fea bowls based on traditional aesthetics 
and techniques, as a foundation for exploring 
the contemporary possibilities of Raku vessels 
and sculpture. 

Mon-Fri, 9am-1pm, Jun10-28 

Tom Evans, Lab Fee $70 


Fibers 

FIB222 Introduction to Weaving 3cr 

An introduction fo principles and techniques of 
floor loom weaving, including warp preparation, 
dressing the loom, pattern drafting, basic loom 
controlled and weaver controlled weaves. Slide 
presentations emphasize a personal approach 
to the media. 

Tues & Thurs, 6-10pm, Jun] 1-Jul25 

Erica Licea-Kane, Lab Fee $70 


FIB224/324-C1 Papermaking 3cr 

Introduction to traditional and experimental 
methods of hand papermaking, with an empho- 
sis On using papermaking as an expressive art 
medium. Through demonstrations, workshops, 
and slide presentations, students explore the 
fundamental steps involved in papermaking. 
Students utilize their handmade papers and 
other media to further explore concept and tech- 
niques in two and three-dimensional art forms. 
Mon-Fri, 9am-2pm, Jul 2, 3 & 8-19th 

Annie Silverman, Lab Fee $70 


Glass 

GL2XX-C1 Stained Glass 3cr 

This course is open to beginning and continuing 
students. The techniques of making a leaded 
glass panel and the approach to stained glass 
as a fine art, rather than a craft, will be empha- 
sized. Affer learning the basic skills involved in 
executing a glass panel, the imaginative use of 
the materials will be encouraged and the under- 
standing of glass as a medium of light will be 
pursued. Consideration will be given to design- 
ing for an architectural setting as well as for 
“autonomous” panels. Techniques such as 
painting, silver-staining and acid etching will be 
introduced. Slides and discussions will be in- 
cluded. 

Mon-Fri, 9am-3:30pm, Jul 8-19 

Linda Lichtman, Lab Fee $70 


GL231-C1 Glassblowing 3cr 

A course in basic glassblowing techniques. 
Includes demonstrations and progressively 
more difficult assignments. Group glassblowing 
“clinics” encourage team work. Weekly slide 
lectures which hriefly cover glass history and 
survey contemporary glass art in depth are in- 
cluded. 

Mon-Fri, 6-10pm, Jun 10-28 

Bernie D’Onofrio, Lab Fee $100 


Metals 

MTL210-C1 Beginning Metals 3cr 

Covers basic metalworking techniques focusing 
on design and function. Assignments cover 
problems that are both aesthetic and technical. 
Metal fabrication, inlay, forging, sinking, and 
stone setting are introduced. 

Tues & Thurs, 6-10pm, Jun] 1-Jul25 

Joe Wood, Lab Fee $70 


Sculpture 

$C200-C1 Sculpture Studio 3cr 
Comprehensive studio of sculptural problems 
and applications including structural, technical, 
and environmental considerations. Materials 
include plaster, wire, wood, and clay. 

Mon-Fri, 9am-1pm, Jul 8-26 

Anna Poor, Lab Fee $70 


$C201-C1 Foundry Process in Sculpture 3cr 
Bronze and aluminum castings are made using 
processes of greensand and lost-wax invest- 
ment casting. Course covers moldmaking, cast- 
ing and chasting. ; 

Tues & Thurs, 6-10pm, Jun] 1-Jul25 

John Wolfrum, Lab Fee $70 


$C251-C1 Figurative Clay 3cr 

A study of the construcfion of portrait and figure 
executed from life in clay. The course introduces 
the use of plaster as a casting medium. 
Mon-Fri, 9am-1pm, Jul 8-26 

Charles Stigliano, Lab Fee $70 


$C253-C1 Welding 3cr 

A beginning course in the construction of steel 
sculpture produced through oxy-gas and arc 
welding. The course introduces forging and 
machine shop practices. 

Mon & Wed, 6-10pm, Jun10-Jul24 

John Wolfrum, Lab Fee $70 


Three Dimensional Art 
TDA201-C1-3D Design: Materials and 
Processes 3cr 

This beginning course is designed to develop a 
basic understanding and personal confidence in 
woodshop tool usage, safety methods, and 
woodworking techniques. Through a series of 
projects, students will develop an understanding 
of important 3-dimensional design concepts. 
Processes such as wood lamination, joinery, 
bending, inlay, turning, carving, framing, furni- 
ture-making, finishes, history and more will be 
presented through slide presentations, discus- 
sions, and demonstrations. Each student will 
generate a number significant works during this 
session. 

Mon-Fri, 9am-1pm, Jul29-Aug16 

Richard Brown, Lab Fee $70 


Polaroid 20 x 24 Studio 
Photography 

MP4X3-C1 Polaroid 20 x 24 Studio 
Photography 

A three-week intensive opportunity to add 
Polaroid 20 x 24 prints to your portfolio. Stu- 
dents will work with the instructor in individual 
shooting sessions. Come to the first session 
ready to discuss ideas for pictures. 

Mon-Fri, Jul22-Aug9 

Tracy Storer, Lab Fee $150 (covers six expo- 
sures, additional film may be used at a cost of 
$15 per shot) 

1st Meeting, July 22 at 10am. Schedule for 3 
weeks will be arranged at the first meeting. 


international 
Studio 


Join us on a program of creativity, ex- 
ploration, and fun. Our international stu- 
dio programs are designed for the 
student and professional artist who 
loves to discover and step into the un- 
known. Expand your artistic techniques, 
gather insight from historic and culfur- 
ally rich environments, respond fo new 
imagery, forms, color, pattern and inter- 
act with members of the local commu- 
nity. They are open for all levels. 


Winter 1991/92 


Costa Rica 

Photography 

Costa Rica is known for its ecological 
diversity: tropical rain forests, volcanic 
formations, and spectacular Pacific and 
Atlantic coastlines. This two and one- 
half week program will allow photogra- 
phers and other artists to explore the 
stunning countryside, develop skills as 
artists, and through field studies and 
observation, become more aware of the 
ecological and cultural significance of 
this region. 

Instructors: Barbara Bosworth & Steve 
Tourlentes 


Jamaica: 

Watercolor 

Jamaica, with ifs stunning scenery, blue 
mountains, seascapes, market scenes, 
reggae music and much more, is a gold 
mine for color and imagery. This two- 
week workshop will be hosted by the 
Jamaica School of Art. Students will use 
watercolor as a medium to record and 
interpret the Jamaican scenery. Students 
will also have the opportunity to meet 
visiting artists. 

Instructor: Kofi Kayiga 

These programs are 3 credits with tenta- 
tive dates of December 28, 1991 
through January 13, 1992. Space is 
limited. For application and further infor- 
mation, please contact the Office of 
Continuing Education, Massachusetts 
College of Art. 617-232-1555 ext 443. 


Summer 1992 


Greek Islands: Skopelos 
Painting 

The legendary Mediterranean light and 
color come fo life on the beautiful 
Aegean island of Skopelos. Built on hills 
around a harbor and comprised of old 
stone houses, Byzantine churches and 
narrow winding streets, the village of 
Skopelos provides an ideal location for 
painting. 

Instructor: Tom Dempsey 


England: London 
Communications Design 

“Through the Eyes of Designers and II- 
lustrators” students will research and 
investigate contemporary British com- 
munication design.and.then-apply-these 
observations to assigned projects. Liv- 
ing in the heart of London, students will 
also have an opportunity to meet well 
known British designers and illustrators 


and participate in an art history seminar. 


Instructors: Elizabeth Resnick & Teresa 
Flavin 

Italy: Progetto Perugia 
Photography 

A 14th century villa surrounded by gar- 
dens, orchards, and rolling Umbrian 
hills, will be home to Progetto Perugia, 
a photography workshop. The villa has 
comfortable accommodations, is 
equipped with darkroom facilities and is 
very accessible fo nearby cultural and 
historic sites. 

Instructors: JoAnn Brennan & Steve 
Tourlentes 

Italy: Tuscany 

Painting and Language/Culture 

A small hilltop Tuscan town is the sum- 
mer home of this program. The sur- 
rounding fields, villages, vineyards, 
castles and markets become the source 
for painter's discoveries. In addition, 
through an Italian language and culture 
seminar, students receive practical tan- 
guage skills and a forum fo learn of the 
enriched Italian culture, history and art. 


Fall #992 


Nepal: 

Studio/Study Expedition 

Plan now for an expedition to Nepal, 
exploring Nepalese art, ifs origins in the 
Hindu and Buddhist traditions of South 
Asig and its arfistic impact on Asia. 
Sculpture, painting, architecture and 
handicrafts will be studied. Socio-cul- 
tural context and historical influences 
will be discussed: Students will have the 
opportunity to make arf with Nepali 
masters. Breathtaking surroundings of 
the Himalayas and exposure fo 
Nepalese aft and culture will stimulate 
creativity and deeply effect one’s outlook 
on art. 

Instructors: Yin Peet & Creighton Peet 
For further information, application, con- 
firmation of dates and costs: of the Inter- 
national Studio Programs please contact 
the Continuing Education office; Massa- 
chusetts College of Art, 621 Huntington 
Avenue, Boston, MA 02115 
617-232-1555, ext. 443. 


Pi Po 
Students 


“August Studios at the Massachusetts 


College of Art is an intensive four-week 
program for high school students who 
will be entering their junior or senior 
year in September. The program will run 
from July 28th to August 23rd, 1991. 
Classes are taught by Mass Art faculty 
and other talented artist-teachers. Au- 
gust Studio is scheduled Monday 
through Friday from 9am - 6pm. 

Each student takes morning classes in 
college-oriented drawing, 2-D and 3-D 
design. In the afternoon, students have 
a choice of two electives, which may 
include courses such as Oil Painting, 
Media, Computer Graphics, Ceramics, 
Metals and Communication Design. 
August Studios provides a wonderful 
opportunity for students to work in a 
professional art school environment. 
Tuition $795.00 

Supply costs vary by course. 

Dormitory space is available in Smith 
hall, adjacent to the college, on alim- 
ited basis. Information on the dorm will 
be sent on request. 

Dormitory with meal plan $795.00 
Scholarships are available. 

Application deadline is June 1, 1991. 


Degree amc 
Certificate 


The Massachusetts College of Art offers 
graduate level degree:and certificate pro- 
grams in the-areas.of Art Education, 
Fine Arts and Graphic Design,: in: addi- 
fion fo the undergraduate Bachelor of 
Fine Arts Program; 

Admission to these programs is based 
on portfolio: review and academic: back- 
ground. Questions.concerning applica- 
tion procedures should be directed to 
the Admissions Office, open. 9am-5pm, 
Mon-Fri, 617-232-1555; ext:-375. 


~ The following:is-a-brief description: of 


these programs: For more detailed :pro- 
gram-descriptions and: application: pro- 
cedures; consull-the:-Mass:Ar-catalogue; 
available from the Admissions: office. 


PROG 


Graphic Design and 
Certificate Program 

The Certificate Program in Graphic De- 
sign is a series sequence of profes- 
sional courses leading toward a career 
inthe graphic design field: Thesprogram 
consists of 12 courses (36 credifs) 
which may be taken over a period of no 
more than three years. No more than 6 
credits may be transferred at the time of 
acceptance into the Certificate Program 
with the approval of the Program Direc- 
tor. To be eligible, applicants: must have 
completed a minimum of 60 under- 
graduate credits. 

Semester 1 

DE212 2D Design 

DE224 Conceptual Drawing 

Semester 2 

DE260: Typography 

GD220 Introduction fo Graphic Design 
Semester 3 

GD351 Production and Layout 

GD370 Intermediate Graphic Design 
Portfolio (Fall only) 

Semester 4 

GD311 Graphic Design Il 

*Elective 

Semester 5 

GD321 Graphic Design Ill 

*Elective 

Semester 6 

GD420 Graphic Design Portfolio. (Spring 
only). 

DE459 Marketing (Spring only) 
*Suggested Electives 

DE201: Calligraphy-and  Letterforms 
DE2XX Photography for Designers 
DE309 ‘Introduction to:Computer Design 
{L220-Introduction to ‘IHustration 

DE335 Publishing-and Periodical: De- 
sign 

GD414 Advertising Design 
Other-electives with: advisors: approval 


Art: Education 

Teacher: . Certification 
Program 

The Teacher Certification: Program is:a 
post baccalaureate: program. :{t-is de- 
signed: for mature:students with. a: BFA or 
art-major-or strong background :in visual 
art: It leads to-state certification ¢levels 
K-9:0f:5-=1:2): for teaching. in-the public 
schools::In-Massachusetts and 32. other 
States:-The program offers essential 
knowledge that is-also applicable to 
work in PAUSeUMS; Social: service agen- 
Cies: or: any: ofthe settings. in which art 
education takes: place: The: program re- 
quires 36 credits:of teaching methods, 
observation, -art:education, -history,- aes- 
thetics;:materials:and:a- semester of :stu- 
dent teaching: ‘Students: may enrol! on: a 
full-or-part-time basis buf should: plan:to 
be ‘full-time: during: the semester of stu- 
dentteaching: 


RAMS 


Master of Science and Art 
Education 

The Master of Science in Art Education is 
36 credit program intended for mature 
individuals who seek to explore ques- 
tions. inthe field of visual.arts. education, 
The program is small, affording indi- 
vidualized attention and direction. It in- 
cludes art education core courses, 15 
credits of individualized specialization 
Studies and a wriffen thesis which fo- 
cuses:on a practicum, curriculum or 
research study. Students may enroll on 
a full or part-fime basis. 


Master of Fine Arts 

The Master of Fine Arts Program is de- 
signed to be a period of concentrated 
Study in the Fine Arts for a mature arfist/ 
student. Students should regard this as 
Q period of experimentation and re- 
search in their chosen area of the Fine 
Arts or Design. Areas of Concentration 
include 2-D Fine Arts, 3-D Fine Arts, Me- 
dia and Performing Arts and Design. 

In addition to the studio concentration, 
studios in Art History and, for some stu- 
dents, Art Education are carefully de- 
signed to support the particular aims 
and goals of each student. Students 
also take 2 or 3 semesters of Graduate 
Seminar which focuses on critical dia- 
logue-about contemporary issues in the 
arts.and-brings in numerous visiting art- 
ists. 

The MFA Program requires full-time 
Sstudy;-it is: generally completed in: two 
academic years. Completion ofthis de- 
gree.qualifies a student-to-teach atthe 
college Jevel. 

Off-Site 
Offerings 

AD3XX-C1: The Ecology of a-Place: 
Documenting the Built Environment 
Hosted: by the Nantucket Island. School 
of Design: and ‘the Arts. 

Ecology.!s defined as the science of the 
relationship between organisms and 
their environments:-i;e. people and 
places. This workshop will use the town 
of Sciasconset in:Nantucket, MA as its 
architectural context. This place exhibits 
a:clear reading ofits: pattern ‘of develop- 
ment. It still functions without losing 
sight of those qualities: of community, 
human scale, continuity-of:-material:and 
common sense. 


We will begin with a careful recording of 
the orientation and dimensions of 
Streets, pedestrian paths, and public 
walks. We will observe the heights of 
buildings, public and private transitions, 
the use of material, openings, |and- 
scape, and views. This information will 
provide the basis for an analysis that 
generates a useful set of design guide- 
lines fo assist in understanding the 
complex nature of place. 

The course is open to designers and 
artists of different media interested in the 
Study of environment. The program will 
emphasize freehand sketches, mea- 
sured drawings, field observations, 
documentation, and includes readings, 
lectures, and reviews of work. 
Accommodation. and transportation to 
and on the island are notincluded in the 
cost of tuition. 

However, a limited number of spaces in 
cottages are available on a first-come 
first-served basis. Please contact the 
Continuing Education Office for more 
information. 

Instructor: Paul Hajian 

Schedule: June 3-14, 1991 

Also offered at Nantucket Island School 
of Design and the Arts will be a course 
entitled :“Art and the Environment’ This 
unique interdisciplinary art and environ- 
mental program includes studio courses 
in Clay/Sculpture, Painting, Drawing, 
Photography, Fiber Arts/Textiles, Perfor- 
mance/Music and a seminar/lecture se- 
fies. This course will be offered July 1:- 
August -1:7;-1991-for 10 credits (gradu- 
ate-or undergraduate). Nantucket Island 
School of Design-and the Arts is located 
at Seaview Farms in: Wauwinef. 

For further information please contact: 
NISDA 

P.O. Box 1848 

Nantucket, MA 02554 

(508) 228-9248 

Painting in Maine 

FA220-C1. Landscape Painting in 
Maine 3cr 

An inspiring involvement with ocean 
and landscape: in. southern Maine is the 
focus of this painting: class. There will 
be group critiques every day as well as 
Slide talks and discussions: Students 
may commute fo class Capproximately 
75 miles from: Boston) or arrange ac- 
commodations with the help of a com- 
prehensive list provided by the 
instructor. The course is one week long. 
Instructor: Jeremy Foss 

Location: In and around Cape Neddick, 
Maine. 

Schedule: Arrive on Sunday 3pm, July 21, 
hours: Mon-Fri 9am-5pm with evening 
critiques, departure Sat. July 27th. 
Registration: Register for FA220-C1. Lab 
Fee $15. The list of accommodation 
possibilities will be mailed after registra- 
tion is confirmed. 


Artists at Bat 

The Massachusetts College of Art will be 
Offering a unique 2 week Summer Pro- 
gram using baseball as a metaphor and 
a minor league feam as a subject. This 
iS, open-to,artists-of.almaediums who 
have a passion for the game. Baseball 
is the great American sport that has in- 
Spired artists and writers for over a cen- 
tury. We will be observing the cultural 
significance, community involvement, 
colors, movement, strategy, stadium, 
fans, hot dogs etc. of a minor league 
team. 

For further information, please contact 
Jonathan Silverman at the Office of Con- 
tinuing Education, 232-1555 ext. 444 


Cooperating Institutions 
Through special arrangements, a num- 
ber of courses are offered at arts institu- 
tions in the Greater Boston area for 
credit from Mass Art. Registration for 
these courses is held at the respective 
institutions. For more information con- 
tact: 


Summer Workshops at Bennington 
College Vermont 


Art New England Summer Workshops 
425 Washington Street 

Brighton, MA 02135 

(617) 232-1604 


Boston Film/Video Foundation 
1126 Boylston Street 

Boston, MA 02215 

Ms. Ann Marie Stein, Director 
(617) 536-1540 


Brockton Art Museum 

455 Oak Street 

Brockton, MA 02401 

Ms. Penny Redfield, Museum School 
Coordinator 

(508) 588-6000 


Brookline Arts Center 
86 Monmouth Street 
Brookline, MA 02146 
Beth Gerstein, Director 
(617) 566-5715 


Cape Cod Conservatory 

Rt. 132, West Barnstable, MA 02668 
Mr. Richard Casper, Director of 
Conservatory 

(608) 362-2772 


Castle Hill/Truro Center for the Arts 
Castle Road 

Truro, MA 02666 

Ms. Mary Stackhouse, Director 
(508) 349-7511 


DeCordova Museum School 

Sandy Pond Road 

Lincoln, MA 01773 

Ms. Eleanor Lazarus, School Director 
(617) 259-0505 


Kaji Aso Studio Institute for the Arts 
AO St. Stephen Street 

Boston, MA 02115 

Kaji Aso, Executive Director 

(617) 247-1719 


Nantucket Island School of Design and 
the Arts 

P.O. Box 1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 


Newton Arts Center 

61 Washington Park 

Newtonville, MA 02160 

Ms. Kay Matthew, Executive Director 
(617) 964-3424 


South Shore Art Center 

119 Ripley Road 

Cohasset, MA 02025 

Ms. Lanci Valentine, Executive Director 
(617) 383-9548 


Stone Carving Studio 

495 Marble Street 

West Rutland, Vermont 05777 
Ms. Bernadette D’Amore, Director 
(617) 894-9173 


Worcester Center for Crafts 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
(508) 753-8183 


WORKSHO 


Color 

NC005 Color for Designers: 

Color and Printing Processes 

This one-day workshop will show you how fo 
maximize your use of color in design and its 
application to offset printing. Special attention 
will be given to the use of process and PMS 
inks, overprinting, trapping, screen combina- 
tions, duotones, paper selection, use of 3M 
color keys, additive/subtractive color effects, and 
terminology. Case histories and slides will be 
used to demonsirate these possibilities. 
Instructor: Bernard LaCasse 

Schedule: Saturday, June 22, 9am-5pm 

with a one-hour lunch break. 

Costs: $95 ($85 Workshop Fee, $10 Lab Fee) 


Paste-Up . 
NCOO6 Camera Ready Art: Mechanicals/Paste 
Up 

Everything You Need fo Know 

This one-day hands-on workshop will familiar- 
ize participants with the tools and the tech- 
niques necessary to produce professional 
mechanicals. Special attention will be given fo 
photo preparation (cropping, scaling, special 
screens, manipulation), overlays, color- breaks, 
use of materials, and printing jargon. A materi- 
als list will be provided prior fo the workshop. 
Instructor: Sandy Schafer 

Schedule: Saturday, June 15, 9am-5pm 

with a one-hour lunch break. 

Costs: $97 ($85 Workshop Fee, $12 Lab Fee) 


Desktop Publishing 

NC501 Introduction to the Macintosh 

A basic introduction. to the Macintosh system for 
those with no prior experience. Students will 
become familiar with the Mac desktop: loading 
files, saving files, printing files, use of the 
mouse as well as the keyboard. - 

Instructor: Dianne Roman 

Schedule: Monday, June 10, 6:30-8:30pm 
Costs: $50 ($40 Workshop Fee & $10 Lab Fee) 


NC502 Introduction to PageMaker 

This “hands-on" workshop is designed fo intro- 
duce the student to using the PageMaker 4.0 
program on black and white Macs. Text and 
graphic software and paste-up programs will be 
covered. Students will learn how to position text 
and graphics and fo edit on an electric paste-up 
page. Enhancements such as headlines, or 
wraparound, boxes and ornamentation will also 
be covered. Basic Macintosh experience is re- 
quired. 

Instructor: Dianne Roman 

Schedule: Tues & Thurs, 6:30-9:30pm, June 
18-27 

Costs: $150 ($125 Workshop Fee & $25 Lab Fee) 


NCO46 Advanced Desktop Publishing 
Workshop 

This “hands-on” workshop will cover advanced 
techniques of electronic publishing, such as 
style sheets, bleeds, image processing and 
printing options. The workshop will be taught on 
the Macintosh computer, using PageMaker soft- 
ware and a laser printer. Basic knowledge of 
PageMaker and Macintosh environment is es- 
sential. 

Instructor: Dianne Roman 

Schedule: Mon & Wed, 6:30-9:30pm, July 15-24 
Costs: $150 ($125 Workshop Fee & $25 Lab Fee) 


NC503 Introduction to ImageMaking 


. Students will be introduced to flatbed scanning, 


image processing using Digital Darkroom and 
the basic elements of Freehand. 

Instructor: Dianne Roman 

Schedule: Mon & Wed, 6:30-9:30pm, July 8 & 10 
Costs: $80 ($70 Workshop Fee & $10 Lab Fee) 


Brush Painting 

NCO11 Chinese Brush painting 

Chinese Brush Painting is unique.among the 
arts of the world in that it combines elements of 
a Cultural tradition dating back over 3000 years 
which is artistic, poetic and philosophical in a 
harmonious nature. In this workshop, we will 
start with basic strokes common to Chinese 
painting and calligraphy and continue with 
studies of bamboo, orchids, chrysanthemums, 
landscapes and birds. 

Instructor: S.E. Lee 

Schedule: Thursdays, 9:30-11am June 13 - 
August 1 

Costs: $130 ($120 Workshop Fee & $10 Lab Fee) 


Drawing Workshops 


Drawing Games 

NC014 Drawing Conclusions: A series of 
Drawing Games 

An exciting and stimulating workshop (for all 
levels), that explores the potential of drawing. 
You will be dealing with the WHY rather than the 
HOW of drawing. Drawing will become a 
method for developing your creative thinking 
through various drawing games and events. 
You will work with a variety of traditional and 
non-traditional drawing materials and work on 
drawings individually and in groups. Size may 
vary from the personal to the public. You will 
become more aware of your thinking, behavior 
and decision making, and make some exciting 
drawings in the process. 

Instructor: Robert Goss 

Schedule: Tues & Thurs, 6:30-10pm, June 11-20 
Cost: $95 


NCO17 Representational Drawing Studio 

This three-day workshop (for all levels) will 
specifically address many of the important, but 
often intimidating, fundamentals of representa- 
tional drawing. Perspective, light and shade, 
figure drawing, artistic anatomy and other tradi- 
tional disciplines will be introduced. Using this 
course as a springboard, the student should 
acquire enough knowledge of basics, 
strengthen weak skills, and gain enough confi- 
dence fo venture forth fo more in-depth studies. 
Materials: Soft vine charcoal, kneaded eraser, 
4B pencil, straight edge, rough newsprint pad. 
Instructor: Larry Collins 

Schedule: 3 Saturdays, July 13, 20 & 27, 9am- 
5pm 

Costs: $160 ($150 Workshop Fee, $10 Lab Fee) 


Color for Painters 


NC043 Color Study for Painters 

Color can be a powerful tool of expression. This 
course explores the many possibilities of using 
color in one’s work. By briefly reviewing the 
basics of color as well as its more interesting 
possibilities, we will learn the characteristics of 
colors available in oils, acrylics, gouache and 
watercolor. We will then create a palette in the 
medium of each student's choice which offers a 
wide range of color combinations. These will be 
applied to your own work and advanced prob- 
lems such as light, depth and space, reflected 
color, symbolic color, and color used to express 
emotion. Slide presentations will be included. A 
materials list will be provided before the first 
Class. 

Instructor: Wendy Seller 

Schedule: Tuesdays, 2:30-5:30pm, June 11- 
July 23 

Cost: $125 


2 Call 617-556-2555, to register with MasterCard or Visa, May 6-31, 1-4pm 


Collage 


NC701 aks Personal Vision through Col- 
lage 

Collage is an excellent medium with expansive 
possibilities for artists on all levels. Through 
collage, students can strengthen their drawings, 
paintings, or mixed media works. In this course, 
students will explore problems in design ele- 
ments, color, and conceptual thought. We will 
look at your past work and discuss how it might 
be enhanced by collage techniques. We will use 
store-bought, found, self-created, black and 
white and color mediums. Students are encour- 
aged fo push themselves beyond comfortable 
solutions. A materials list will be provided prior 
to the first meeting. 

Instructor: Wendy Seller 

Schedule: Tuesdays, 6:30-9:30pm, June 1 1- 
July 23 

Cost: $125 


NC702 Rivers and Orchards: 

Landscape Painting in Groton, Massachusetts 
Come paint the rivers and orchards of Groton, 
Massachusetts in June. Draw, paint, watercolor 
and pastel the private gardens, the ~ 
Squannacook River (from the river's edge or a 
canoe), or observe the broad rural landscape 
from Bates Farm. Choose one or all three ses- 
sions. A simple, hearty lunch from locat gar- 
dens will be provided. Each session will consist 
of a short lecture, painting until lunch, more 
painting in the afternoon and a group critique of 
the day’s work ending at 5pm. 

Instructor: Susan C. Getsinger-Ticknor 

Schedule: Section C1, June 1, 9-5pm: Bates 
Farm 

Section C2, June 8, 9-5pm: The Gardens 
Section C3, June 15, 9-5pm: The Sqannacook 


_ River 


Costs: $55 for one session ° 
$150 for all 3 sessions 


Nature's Packages 


NC804 Nature’s Packages 

Papermaking and Basketry Intensive 

This workshop will be a crash course in simple 
basketry and papermaking techniques which, 
when used in conjunction with each other can 
help participants expand their repertoire of artis- 
tic possibilities. Students will see slides, and 
samples of work in this genre, take a mini-field 
trip to the Fens to collect natural materials to be 
used as elements in both the basket structures 
and paper, create simple structures and learn to 
make paper to cover the structures. Information 
will be shared concerning the suitability of vari- 
ous paper pulps for this type of work, as well as 
the gathering and preparation of indigenous 
plant materials for baskets. People who have 
papermaking molds and deckles should bring 
them fo the workshop, but this equipment will 
be available for participants who don’t own their 
own set. 

Instructors: Annie Silverman & Natasha Hanna 
Schedule: Saturdays & Sundays, 10am-5pm, 
June 29 & 30 and July 13 & 14 

Costs: $175 ($160 Workshop Fee & $15 Lab Fee) 
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Painting on Fabric 

NC024 Handpainting on Fabric 

This workshop will be an intensive class in 
painting on fabric. Students will learn to mix 
dyes and pigments for painting on silk, cotton 
and rayon. Resists, dye shading, washes and 


_ Steam-setting dyes will be taught. We will ex- 


plore various uses for painted fabrics such as 
home furnishings, fashion and fine art pieces. 
Instructor: Margaret Ryding 

Schedule: Saturday, August 10, 10am-5pm 
and Sunday, August 11, 1-5pm 

Costs: $105 ($90 Workshop Fee & $15 Lab Fee) - j 


Plaster Methods 

NC802 Modern & Traditional Plaster Methods 

In this three-day workshop, students have an 
opportunity fo explore both traditional and con- 
temporary approaches fo the use of plaster in 
art making. Chuck Stigliano teaches traditional 
moldmaking and plaster casting methods and 
Judy Haberl takes these historical techniques 
and turns them upside down; exploring unor- 
thodox applications for casting, forming and 
surfaces. We will begin with waste molds and 
body casting. During the second class students 
will learn to work in reverse, mold in clay, and 
color on plaster. color and finally, the lastclass 
will explore casting from non-traditional ee . 
SOUICES. 

Instructors: Judy Haberl & Chuck Stigliano 

Schedule: 3 Saturdays, 10am-2:30pm, June 8, 

15 & 22 7 
Costs: $175 ($160 Workshop Fee & $15 Lab 
Fee) >» 


Workshops in Wood le 


NC803 Personal Wood Projects 
(for artists and others) aan 
These workshops are designed for both begin- 7 
ning and advanced woodworkers. You will learn 

to become self-reliant and independent in wood * 
and build significant projects on your own. First 
Workshop/Box Project: Learn the proper use of 
tools, safety methods and techniques. Each 
student will build a box fo serve a personal 

need such as a carpenter's box, jewelry box or 
artist's carrying case. Second Workshop/Cabinet 
Project: Learn the fundamentals of cabinet con- — 
struction. Each student has the option of build- “ 
ing a single cabinet such asa bookcase, 
bathroom vanity, medicine cabinet or stereo 

cabinet and learn other home improvement 

projects. Third Workshop/Basic Wood Construc- - ' 
tion: Learn the fundamentals of how to construct — 
a conventional wood framed wall including 

window and door openings and basic methods ~ 
for constructing an outdoor deck. : > 
Instructor: Richard Brown : 
Schedule: 3 Saturdays 9am-5pm, July 13, 20, A 
27 and Sunday, July 28, 12-5pm a 
Costs: $180 ($150 Workshop Fee and $30 
Lab Fee) (some projects may require additional 
material costs - optional) 


& RES@URCES 


Museum of 
Fine Arts * 


Parking 

Parking is free in the evening for students who 
present a valid Mass Art ID after 5pm. The Hun- 
tington Avenue lot is located across the street 
from the Tower building on Huntington Avenue. 
The Longwood lot is located behind the 
Longwood building, at the corner of Longwood 
and Brookline Avenues. Students who need to 
park during daytime hours must get a parking 
registration form from the Security office and buy 
a coupon book from the Longwood parking 
area. Students registered for weekend work- 
shops should bring their confirmation with them 
in order to park. 


Campus Safety 

Shuttle and Escort Service 

Students, faculty and staff coming or going from 
the college after dark are urged to be careful. 
The area sees little pedestrian traffic after work- 
ing hours. Those leaving the building should 
walk in groups or use the Campus Shuttle or 
Escort service. The shuttle service operates 
Mondoy - Friday, 5:15 - 11:15. Students and 
staff may request a Walking Escort fo any Mass 
Art parking lot or nearby T stop. 

For more information, call the Security office at 
232-1555. 


Special Needs Access 


Mass Art is partially accessible fo wheel chair 
users. If you use a wheelchair or have other 
special needs, please notify the Continuing Edu- 
cation office at the time of your registration so 
that we can provide the best possible access. 
We are committed to moving classes fo accom- 
modate mobility impaired students. 


Cafeteria/Student Center 


The Cafeteria is located on the ground floor of 
the Kennedy building. 

Open Monday through Friday 7:30am - 
7:30pm. Summer hours will be posted. 


Office of Career 


Resources 

Kennedy Building - 2nd floor. 

Monday - Friday 9am - 5pm. 

Career Development and counseling are avail- 
able to currently enrolled PCE students. The use 
of the Career Library for grants and graduate 
school information is encouraged. Many other 
services are available upc . request. 


Art Supplies 

Charrette at Mass Art 

Charrette at Mass Art is located on the ground 
floor of the Kennedy building (corner of Hunting- 
fon and Longwood Avenues) They offer a wide 
variety of art supplies, photographic processing 
and copying services. Store hours are: 
Monday, Wednesday & Friday - 8:30am- 
5:30pm. 

Tuesday & Thursday 8:30am-6:30pm 
Summer hours will be posted. 

Telephone: (617) 731-4378 


Museum Admission 
Admission to the Museum of Fine Arts is free 
with a valid Mass Art ID. The MFA is located at 
465 Huntington Avenue, Boston (3 blocks east 
of Mass College of Art). 

Call 267-9377 for information. 

Admission to the Institute of Contemporary Art is 
free with a voucher obtained from the Continu- 
ing Education office. The ICA is located at 955 
Boylston St 


Call 266-5152 for more information. 
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Directions to the Tower Building: 

from the Massachusetts Turnpike: Take exit 22, 
Prudential Center, and follow Huntington Ave- 
nue to the college. 

from Route 93: Take Storrow Drive exit and fol- 
low Storrow Drive fo the Copley Square-Back 
Bay exit. Turn right on Beacon Street, left on 
Exeter Street, pass the Lenox Hotel and turn 
right on Huntington Avenue. Follow Huntingfon 
Avenue to the college 

from Route 128: Take Route 9 exit and follow 
Route 9 to Huntington Avenue. Or take the 
Mass. Turnpike as indicated above 


Our new campus is partially accessible. We are 
committed to moving classes fo accommodate 
students with mobility impairments. Contact the 
Continuing Education Office at 731-0275 


THE FAGULTY 


Albert, Joan, Photographer: B.A., St. Mary’s 
College, Notre Dame, Indiana; M.F.A., Massa- 
chusetts College of Art; prints in-the collection of 
the Museum of Modern Art, New York. 


Aleo, Nancy, Artist, Instructor, Massachusetts 
College of Art: B.F.A., Massachusetts College of 
Art; M.F.A., Cranbrook Academy of Art; recent 
exhibitions include: “Massachusarts’, Boston 
Center for the Arts; “Fellowship |”, Artist Founda- 
tion Gallery; The Boston Drawing Show, Boston 
Center for the Arts; Massachusetts Fellowship 
recipient in painting, 1988. 

Baker, John, Professor of Art History, Massachu- 
setts College of Art: A.B., Clark University; A.M., 
Ph.D., Brown University; author of Henry Lee 
McFee and Formalist Realism in American Still 
Life: 1923-1936; exhibitions: O. Louis 
Gugliemi: A Retrospective Exhibition, Whitney 
Museum, 1979; Marisa del Re Gallery, New 
York, 1980. 

Bapst, Sarah, Artist: M.F.A., Cranbrook Academy 
of Art; B.A., Indiana University; Massachusetts 
Artist in Residence (Lunenburg, MA), 1980; 
Painting Fellowship Recipient, Artists Foundo- 
tion, 1978. 

Belcher, Steven, Artist; Freelance Delineator- 
Designer: M.F.A., School of the Art Institute of 
Chicago; Diploma, School of the Worcester Art 
Museum; various individual and group exhibi- 
tions. 


Boulukos, Athanasios, Professor of English, 
Massachusetts College of Art: A.B., Harvard Col- 
lege; Ph.D., Boston University; National Endow- 
ment for the Humanities Summer Seminar, 
1975, 1988; Poetry finalist, Artists’ Foundation, 
1979. 


Briggs, Thomas, Assistant Professor of Graphic 
Design, Massachusetts College of Art: B.F.A., 
Massachusetts College of Art; M.F.A., Rochester 
Institute of Technology; Staff Designer, Cam- 
bridge Seven Associates, 1969-1971; Partner, 
Omnigraphics, Inc., Cambridge, MA, 1975- 
1987; Award of Excellence, A.1.G.A., 1981; 
Bicentennial Exhibition Design, Harvard Univer- 
sity; Awards, Art Directors Club of Boston, The 
Creative Club of Boston, 1976-1988. 


Brown, Richard, Sculptor: B.F.A., University of 
Georgia; M.F.A., Washington University; Master 
of Architecture, Harvard University; Ford Founda- 
tion Grant; Ohio Arts Council, “Aid to Individual 
Artists”; Goldsmith Award, Brooks Memorial Art 
Gallery, Tennessee; Who's Who in American 

Art. 

Callahan, Janet, Filmmaker: B.F.A., M.F.A., 
Massachusetts College of Art; studied at the 
Boston Museum School of Fine Arts; exhibited at 
The Museum of Fine Arts, Boston and The Col- 
lective for Living Cinema, New York, The Artist 
Space, New York, The Kitchen, New York, The 
Bromfield Gallery; Massachusetts Arts Lottery 
Grant in Film Production. 

Cataldo, Henry, Photographer: B.S., Stonehill 
College; B.F.A., Massachusetts College of Art; 
M.F.A., Yale University; work exhibited at Som- 
erville Artist Grant show, Tufts University, Univer- 
sity of Michigan, M.I.T. and Galeria Mesa. 
Chalpin, Lila, Professor of Literature and Film, 
Massachusetts College of Art: B.A., M.A., Univer- 
sity of Wisconsin; Ph.D., Boston University; 
author of three books, articles, short stories, and 
poems; winner of five poetry prizes; recipient of 
National Association for Humanities grant. 


Collins, Larry, Painter: B.F.A., University of Okla- 
homa; M.F.A., Massachusetts College of Art; 
exhibited at National Academy of Design, New 
York; Pennsylvania State University; New York 
University; Oklahoma Art Center; First Street Gal- 
lery, New York; Butler Institute of American Art; 
New York Public Library; Gumps’ Gallery, San 
Francisco; work in the collections of Sheldon 
Memorial Art Gallery, Museum of Art, University 
of Oklahoma; Mabee-Gerrer Museum of Art; 
Creative Arts Studies Fellowship for travel in 
Italy, 1984; La Napoule Art Foundation Scholar, 
1986; American Artist Golden Anniversary Trav- 
eling Exhibition, 1987; New Hampshire State 
Council on the Arts Grant for Painting, 1988; 
Artist's Opportunity Grant, New Hampshire State 
Council on the Arts, 1990. 


Coppola, Robert S., Professor of Design: © 
B.Arch., Catholic University of America; M.A., 
Cornell University; numerous publications and 
private architectural practice; recent work in- 
cludes: restoration of 1920s motion picture 
theater, retail shopping (adaptive reuse) medi- 
cal center, single and multiple housing design, 
awarded thirfeen thousand dollar software grant 
for eight DataCad work stations for MassArt 
computer lab, developed first CADD course for 
the college; delivered paper entitled “Liberal Arts 
in the Studio, A to Z to A’ at the Third Annual 
School of Visual Arts Conference in New York 
City. 

Cuesta, Nieves, Spanish Language Consultant 
& Instructor: M.A. in Philology, Complutense 
University, Madrid, Spain; lecturer in Spanish at 
Tufts University and Boston University and The 
Boston Globe. 


Cusack, Nancy, Professor, Chair, Core Founda- 
tion Studio Department, Massachusetts College 
of Art: A.B., Boston College, M.Ed., Lesley Col- 
lege; Studio preparation: Schoo! of the Boston 
Museum of Fine Arts, Rhode Island School of 
Design; one-person show, Monhegan Gallery; 
group shows: Symphony Hall; Tufts New En- 
gland Medical Center commission and pur- 
chase, 1987. 

D’Onofrio, Bernie, Artist: B.F.A., University of 
Massachusetts, Amherst; M.F.A., Kent State 
University; exhibitions: Snyderman, Betsy 
Rosenfield, Habitat & Heller galleries; Collec- 
tions: Detroit Art Institute; Permanent Collection, 
International Glass Museum, Denmark. 


Dunn, Sharon, Assistant Professor, Massachu- 
setts College of Art, Artist: B.F.A., Boston Univer- 
sity; S.M.Vis. S., Massachusetts Institute of 
Technology; grants: Massachusetts Council 
Visiting Artist Fellowship; Cambridge Arts Coun- 
cil Lottery Grant; Jamaica Plain Arts Council; 
Cambridge Arts Council, City Arts Grant. 


Evans, Tom, Artist: B.A., Hamilfon College; M.S. 
in Art Education, Massachusetts College of Art; 
M.F.A., Massachusetts College of Art; currently 
Art Teacher & Deparment Head, Cambridge 
School of Weston; recent exhibitions: Mills, Gal- 
lery, 1990; Naga Gallery, Boston; Library Gal- 
lery, Carnegie Mellon, PA; Ti-] College Quad, 
Hong Kong; 1991, Main Gallery, Massachu- 
setts College of Art, one-person show, Septem- 
ber, 1991; Mobius, performance collaboration 
with composer Dana Brayton, May, 1991. 


Foss, Jeremy, Professor of Painting, Massachu- 
setts College of Art: B.A., Middlebury College; 
C.F.A., Ruskin School of Art, Oxford University; 
represented by Tibor De Nagy Gallery, New 
York, NY. 

Getsinger-Ticknor, Susan, Artist/Instructor: B.A., 
Art History, Goucher College; Diploma, School 
of the Museum of Fine Arts; M.Ed., Harvard 
School of Education; instructor of art, Middlesex 
Community College and Emerson Umbrella, 
Inc.; exhibited at The Harvard Bookstore Cafe, 
1990; Conant Gallery, Lawrence Academy, 
1989; group exhibitions include: Distinguished 
Artists, Concord Art Association, 1989, 1990; 
Emerson Umbrella, Concord, 1988-1990; Advi- 
sory Board member, Concord Art Associates. 


Haberl, Judy, Instructor of Sculpture, Massachu- 
setts College of Art: B.F.A., University of Northern 
Colorado; M.F.A., School of the Museum of Fine 
Arts/Tufts University; exhibitions: Institute of Con- 
temporary Art, 1984, 1988; Stux Gallery, 

1986; Rose Art Museum, Brandeis University, 
1988; Akin Gallery, Boston, 1988, 1990. 


Hajian, Paul, Instructor of Architectural Design, 
Chairman of Curriculum Committee, Massachu- 
setts College of Art: B.S.A.D., M.Arch., Massa- 
chusetts Institute of Technology; Registered 
Architect, Peter Hajian Associates, Inc.; Thesis 
Advisor, Boston Architectural Center; Letter of 
Award and Appreciation, Massachusetts College 
of Art; recipient of Aga Khan Grant to document 
indigenous architecture in Turfan, China, pub- 
lished in Mimar and Places. 


Hamilton, Frances, Painter; Book Artist: B.F.A., 
M.A.T., Rhode Island School of Design; M.F.A., 
Massachusetts College of Art; studied at 
Skowhegan School of Painting and Sculpture; 
Gallery Affiliation: Clark Gallery, Lincoln; Exhibi- 
tions: Boston Now: Figuration, ICA, 1982; Art of 
the State show, Federal Reserve Bank, 1985; 
Personal Imagery, Danforth Museum, 1985; 
Artwork, Clark Gallery, 1988, Simmons College, 
1990. 


Hickey, Lisa, Freelance Designer; Art Director, 
Emerson, Lane, Fortuna, Inc.; formerly Art Direc- 
tor, The Wizard of ADZ, Dedham, MA: B.A., Uni- 
versity of Rochester; Certificate of Graphic 
Design, Massachusetts College of Art; Guest 
lecturer, Massachusetts College of Art, 1986 & 
1987; Alcoholism and Communications Mar- 
keting Achievement Award, 1986; member, The 
Advertising Club of Greater Boston; elected to 
Who’s Who in the East, 1988. 


Jansen, Trintje, Assistant Professor of Art Educa- 
tion, Massachusetts College of Art: B.F.A., Bos- 
ton University; M.Ed., Antioch University; one 
person show of clay reliefs at Celia Hubbard 
Gallery, 1986; Gallery Director & Education 
Director, Project Arts Center, 1972-1985; ar- 
ticle, “Islands of Clay” in Art Education here, 
1987; started a Vacation Arts program for ages 
6-12 at Massachusetts College of Art in Sum- 
mer 1989. 


Jaskiel, Stan, Senior Industrial Designer at Digi- 
tal Equipment Corporation: B.F.A., Massachu- 
setts College of Art. 


Karetnikova, Inga: Ph.D. in Art History and M.A. 
in Cinema, Academy of Arts, USSR; former 
Carnegie Mellon and Guggenheim Fellow; As- 
sistant Professor, Emerson College; published 
several books and numerous articles on film 
and art in her native Moscow and Europe; au- 
thor of scripts for film and TV, currently writer of 
special programs for the BBC in London, author 
of How Scripts Are Made, S. Illinois University 
Press; Kayiga, Kofi, Professor of Painting, Mas- 
sachusetts College of Art: Diploma, Jamaica 
School of Art; MArt, A.R.C.A., M.A.R.C.A., Royal 
College of Art, London; artist in residence, 
AAMARP at Northeastern University. 


Koslow, Francine, Art Historian, Art Critic, Re- 
viewer and contributing writer, ArtForum & Art 
New England; Boston Correspondent, Journal of 
Art, Freelance curator, Faculty, Critical Studies: 
B.A., Brandeis University; M.A., University of 
California, Berkeley; Ph.D., Boston University; 
“Henry David Thoreau as a Source for Artistic 
Inspiration’, 1984, DeCordova and catalogue; 
“The Starn Twins”, Contemporanea; “Gerry 
Bergstein-A Self-Confessed Couch Potato’, 
Artforum, 1990. 


Kropas, Virginia, Artist/Educator: B.F.A., Sculp- 


ture, M.S. in Art Education, Massachusetts Col- 
lege of Art; teacher for the Boston Public 
Schools for over ten years; consultant to the 
Magnet Art Program through Mass College of 
Art, Allie Pratt travelling Fellowship, Ceramics 
Department of the School of the Museum of Fine 
Arts, budding animator and avid 3-season 
hiker. 


LaCasse, Bernard, Partner, Schafer/LaCasse 
Design: B.F.A., Massachusetts College of Art; 
Fellow, Center for Public Design; exhibitions: 
University of Massachusetts; Paul Creative Arts 
Center, University of New Hampshire; 
Provincetown Art Museum; Wistariahurst Mu- 
seum; Cambridge Multicultural Arts Center; Print 
Magazine Regional awards. 


Lee, Sheng-Chia Sun, Teacher of Chinese Brush 
Painting with an emphasis on landscape, flow- 
ers, birds and calligraphy: Fu-Jen Catholic Uni- 
versity, Peking, China; studied with master artist 
Professor Pu-Hsm-Yu and master artist Profes- 
sor Hunag Chun-Pi; exhibits include the M.I.T. 
Student Center Gallery, The Chinese Cultural 
Institute and two one-person shows at the 
Nashrudin Gallery as well as exhibitions of fa- 
mous painters from the Republic of China. 


Licea-Kane, Erica, Fiber and Textile Artist: 
B.F.A., Parsons School of Design, M.F.A., Mas- 
sachusetts College of Art; Fiberarts magazine 
review; Young Americans Winner; Arts Lottery 
Recipient; group shows at Boston University, 
Northeastern University and Federal Reserve 
Bank. 


Lichtman, Linda, Glass Artist: B.F.A., Massachu- 
setts College of Art; studied stained glass at the 
School of the Museum of Fine Arts; apprenticed 
to Master Glass Painters, England and Canada; 
exhibitions include: one-woman show of Glass 
Tapestries at Project Arts Center; International 
Flatglass, 1988-89; “The Burleighfield Experi- 
ence, “Toronto, 1990; received grants from 
Cambridge Arts Council, Brookline Arts Council, 
and The Artists Foundation, to design and ex- 
ecute stained glass windows for public build- 
ings in Cambridge and Brookline; work in 
collections in Iceland and Japan. 

Loreti, Philip, A., Photographer: B.S., Boston 
University; M.F.A., Massachusetts College of Art; 
teaches at Worcester Art Museum, Massachu- 
setts College of Art and the Instituto Allende, San 
Miguel de Allende, Mexico. 

Maurer, Bernie, Senior Industrial Designer at 
Digital Equipment Corporation: B.S. in Industrial 
Design, University of Cincinnati. 

McCluney, Edward, Printmaker, Illustrator, Tech- 
nical & Portrait Photographer: B.A., B.F.A., Vir- 
ginia State College; M.F.A., University of 
Massachusetts at Amherst; numerous one-man 
and group exhibitions; works in collections of 
several museums and permanent collections. 
McLeod, Warwick, Painter/Medieval Scholar: 
B.A., Victoria University of Wellington, New 
Zealand; M.A., University of Toronto, Canada; 
Ph.D. Candidate, University of Toronto; studies 
at the Academy of Fine Arts, Krakow, Poland; 
M.F.A., Massachusetts College of Art; Dublin 
Institute for Advanced Studies Summer School 
Grant, 1984; Ellen Battel Stoeckel Fellowship, 
Yale University, 1988. 

McNamara, John, Painter: B.F.A., M.F.A., Mas- 
sachusetts College of Art; Massachusetts Arts & 
Humanities Grant; recent exhibitions include: 
one-person show, Honolulu Academy of Fine 
Arts, Hawaii, 1987; American Painters & Sculp- 
tors, Metropolitant Museum, New York, 1988; 
Stavaridis Gallery, 1989; Nielsen Gallery, 

1990. 

Melzack, Jeffrey, Art Educator: Studied at Uni- 
versity of Maryland’s Madrid Center; B.S.Ed., 
Tufts University/School of the Museum of Fine 


Arts; graduate study in art therapy, Lesley Col- 
lege; teaches and lectures on art education for 
special-needs students at the Cotting School 
and the Lesley College Threshold Program; 
board member Very Special Arts, Massachu- 
setts; Special Needs Advisory Board; Museum 
of Fine Arts, Boston. 

Monafo, Janet, Artist: B.A., Regis College; Na- 
tional Endowment for the Arts Grant for Painting, 
1982; one-person show at Sherry French Gal- 
lery, New York, 1989; at Allan Stone Gallery, 
New York, 1984; group shows include: Ameri- 
can Academy and Institute of Arts and Letters, 
New York, 1983; “Contemporary New England 
Still Life”, DeCordova Museum, 1984. 


Monize, Robert, Graphic Designer: B.F.A., 
Swain Schoo! of Design; M.F.A., Cranbrook 
Academy of Art; owns and operates Robert A. 
Monize Design; awards: Art Directors Club of 
New York Merit Award, 1982 and 1983; New 
England Direct Marketing Association Certificate 
of Recognition, 1987; ECHO Award, 1988. 


Morris, Ron, Photographer: B.A., University of 
Louisville; M.F.A., Massachusetts College of Art; 
exhibited at: Rhode Island Schoo! of Design; 
Memphis Academy of Art; Vision Gallery; 
Addison Gallery of American Art; Hudson River 
Museum. 


Moses, Jennifer, Artist: B.F.A., Tyler School of 
Art, Temple University; M.F.A., Indiana Univer- 
sity; exhibited at Clark Gallery, Outstanding 
Group Show, 1987; one-person show, Pine 
Manor College, 1986; Bess Cutler Gallery, New 
York, 1985. 


Noah, Toni, Instructor, Massachusetts College of 
Art; Artist: B.S., University of Illinois at Chicago. 


Norris, Tim, Artist/Writer/Theorist/Educator: B.A., 
Durham University; M.S.M., Lesley College; 
Ph.D. Candidate, University of Birmingham; 
Artists Award, Arts Council of Great Britain; stud- 
ied at Polytechnic of Central London School of 
Communications, London College of Printing 
and the Inter-University Center, Yugoslavia; 
former administrator of the London Filmmaker’s 
Cooperative; Research Assistant, Massachusetts 
Council on the Arts and Humanities; curator of 
several exhibitions, including The Other Body. 
Ouellet, Alvin, Artist/Educator; Painting/ 
Printmaking: B.F.A., Massachusetts College of 
Art; M.F.A., Massachusetts College of Art; collec- 
tions: Laventhol & Horwath; Hill & Barlow; Do- 
main, Inc.; group exhibitions: “Interior Spaces’, 
Danforth Museum, 1988; recipient of Massa- 
chusetts Arts Lottery Grant through the Worcester 
Cultural Commission; upcoming solo exhibition: 
Worcester Polytechnic Institute, September, 
1991. 


Park, Christy, Associate Professor of Art Educa- 
tion: B.S., M.F.A., Ph.D., Ohio State University; 
Exhibitions; Massachusetts College of Art North 
Hall Gallery, 1988; Alterimage, Boston; 55 Mer- 
cer Street Gallery, New York; Author of “Art Edu- 
Cation Texts from a Feminist Perspective.” Art & 
Artists, 1985. 

Peterson, Benjamin, Assistant Professor of 
Painting, Massachusetts College of Art: A.B., 
North Carolina University; M.F.A., Hartford Art 
School-University of Hartford; selected exhibi- 
tions: The Schoo! of the Art Institute of Chicago; 
Slater Museum, Connecticut; C & D Edition/New 
York; St. Anne’s Museum/Barbados, BWI; Mu- 
seum of Fine Arts/Boston. 

Poor, Anna, Artist: B.F.A., Massachusetts Col- 
lege of Art; M.F.A., University of Massachusetts 
at Amherst; numerous one-person and group 


shows, including; The Sculpture Center and 
A.I.R. Gallery, NYC; the Danforth Museum and 
Historical Museum at M.I.T.; has taught at Mt. 
Ida Junior College, Castle Hill/Truro Center for 
the Arts, Massachusetts College of Art, University 
of Massachusetts at Amherst; featured in 
Provincetown Arts and Vie des Arts, 1989. 


Rahilly, Paul, Painter: B.S., Tufts University; 
studied at Art Students League, New York; 
M.F.A., Massachusetts College of Art; Visual ~ 
Artists Fellowship Grant, National Endowment 
for the Arts, 1985; Grant Recipient for Painting, 
Massachusetts Council on the Arts and Humani- 
ties, 1979; group shows include: “Brave New 
Works’, Boston Museum of Fine Arts, 1984; 
“Contemporary Portraits’, Boston University, 
1982; exhibits at the Sindin Gallery, New York, 
and Gallery Naga, Boston. 


Roman, Dianne: B.F.A., Kent State University; 
graduate study, University of Akron; M.F.A. Can- 
didate, Massachusetts College of Art. 


Roman, John, Art Director/Graphic Designer: 
Graduate, New England School of Art & Design; 
free-lance illustrator/cartoonist, nationally syndi- 
cated cartoonist; visiting art instructor, University 
of Syracuse; awards: Graphic Design USA DES! 
Show, Award of Excellence, 1990; Los Angeles 
Society of Illustrators, Award of Merit, 1990. 


Roman, Irena, Instructor of Illustration, Massa- 
chusetts College of Art: B.F.A., Massachusetts 
College of Art; M.F.A., Syracuse University; 
freelance illustrator; recipient of “Grumbacher 
Gold Medallion”, 1989, and Silver Medal! from 
Los Angeles Society of Illustrators, 1989. 


Ryding, Margaret: B.A., M.A., lowa State Univer- 
sity; painted silk for Oleg Cassini in New York 
and David Joseph in Boston; has shown no- 
tionally and in Canada; exhibited in the 
Smithsonian; designed fabric for Keds shoes. 


Ryterband, Ben, Professor of 3D Fine Arts, Mas- 
sachusetts College of Art: B.A., Antioch College; 
M.F.A., Rhode Island School of Design; Appren- 
ticeship in Japan, 1969-70; work exhibited 
nationally. 


Saberi, Mohsen, Artist: B.F.A., M.F.A., Massa- 
chusetts College of Art; exhibited throughout 
Asia, Europe, and America. 


Schafer, Sandy, Partner, Schafer/LaCasse De- 
sign: B.S., Graphic Design, University of Cincin- 
nati; M.S.A.E., Massachusetts College of Art; 
Faculty, Radcliffe Seminars Program; Faculty, 
Harvard University, Center for Lifelong Learning; 
Board of Directors, Cambridge Multicultural Arts 
Center. 


Seller, Wendy, Painter/Environmental Artist: 
B.F.A., Rhode Island School of Design; M.F.A., 
University of Illinois; teaches at the Rhode Island 
School of Design, Rhode Island College and the 
DeCordova Museum School; courses include: 
2-D Design, Business Strategies and Life Plan- 
ning for the Artist; workshops include: Maintain- 
ing Your Vision as an Artist in the Nineties; 
worked as administrator in fund-raising for the 
Museum of Fine Arts, Fort Point Arts Community, 
and Boston Center for Adult Education; active in 
artist housing for ten years; awarded three state- 
funded artist-in-residence grants, a residency at 
the Millay Colony, and “Creative and Performing 
Arts Fellowship” from the University of Illinois. 


Silverman, Annie, Visual Artist, Published Poet, 
Educator: B.A., Clark University; B.F.A., Massa- 
chusetts College of Art; Ed.M., Tufts University; 
faculty, UMass Harbor Campus, Boston Writing 
Project; leads workshops with both teachers 
and adults who are ‘reluctant’ writers, hate to 
write, and think they aren’t good at it; 
monitorship in Papermaking, Collage and Con- 
struction, Haystack Mountain School of Crafts; 
exhibited paper constructions at the Kingston 


Gallery, the Haystack Mountain School of Crafts; 


member of Experimental Etching Studio; mixed 
media work at Mobilia, Cambridge and Design 
Impressions on Cape Cod. 


Small, David, Assistant Professor of Painting: 
M.F.A., Massachusetts College of Art; B.F.A., 
University of Massachusetts/Amherst; Ernst 
Fuchs Summer Seminar in Misch Technique, 
Austria, 1975; one-man show at Mills Gallery- 
Boston Center for the Arts, 1984-85, 89; 
Brockton Art Museum Triennial; Zoe Gallery, 
1986 and 1987; Gallery Israel-Tel-Aviv, Israel; 
Castle Scholz-Reichenau, Austria, Ice Age, Zoe 
Gallery, 1988; Perez Gallery at Saratoga 
Springs; New York, 1988; Cyclorama, Boston 
Center for the Arts, 1988 and 1989; Collection 
of Boston Public Library Print Room; Franklin 


Silverstone Gallery, Montreal, 1990; Chase Gal- 


lery, Boston, MA, 1990. 


Steinmetz, Leon, Author, Illustrator, Painter: 
Diploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, 
Latina, Italy, 1973; CRRT Book Award for 
children’s book Hans Clodhopper, 1975; Fel- 
low of Bread Loaf Writers’ Conference, 1976; 
children’s books published by major publishers 
in the U.S. and England. 


Stigliano, Charles, Assistant Professor of Sculp- 
ture, Massachusetts College of Art: B.F.A., Phila- 
delphia College of Art; M.F.A., University of 
North Carolina; Gross-McLeaf Award for Sculp- 
ture, 1978; Commission for National Park Ser- 
vice, 1986. 

Stigliano, Stephanie, Artist: B.F.A., Philadelphia 
College of Art; M.F.A., Massachusetts College of 
Art; studied printmaking at the School of the 
Museum of Fine Arts; exhibited at The Space, 


Boston, “Turning Pages”, An exhibition of artists’ 


books, 1991; Boston Printmakers 42nd An- 
nual, Fitchburg Art Museum, 1990; “Landscape 
Painting in Crete:, Maliotis Center for Greek Cul- 
ture, Brookline, 1990; collections: Bank of Bos- 
ton, Fogg Art Museum and numerous private 
collections. 


Stitt, Edward, Artist: B.F.A., Kent State University; 


M.F.A., Massachusetts College of Art; Collec- 
tions: Cabot Corporation, Bank of Boston; 
1989; one-man shows: Gallery Naga, May, 
1987, September, 1988, May, 1990. 


Stribakos, Chris, Associate Professor, Massa- 
chusetts College of Art; Instructor, Metropolitan 
College, Boston University: B.A., Boston Univer- 
sity; M.A., Harvard University; Ph.D. Candidate, 
Harvard University; Lectures: “Social Darwin- 
ism”, Salem State College, 1984, “Utopian 
Thought’, Massachusetts College of Art, 1985. 
Storer, Tracy, Photographer: B.F.A., Tufts Uni- 
versity; worked with Polaroid 20 x 24 camera 
since 1984. 

Suokko, Glenn, Graphic Designer: B.F.A., Mas- 
sachusetts College of Art; M.F.A., Cranbrook 
Academy of Art; Senior Graphic Designer, 
Walker Art Center, Minneapolis, 1988-90; 
Graphic Designer/Art Director for Design Quar- 
ferly published by the Walker Art Center & MIT 
Press, 1988-91; Assistant Curator, "Graphic 


Design in America: A Visual Language History", 
Walker Art Center, 1989; publication design 
includes: Walker Art Center: Painting & Sculp- 
lure from the Collection, Rizzoli International 
Publications, Inc. and the Walker Art Center; 
Jasper Johns: Printed Symbols, published by 
Walker Art Center, 1990; Fields of Fire, pub- 
lished by The Detroit Institute of Art, 1988; 
group exhibition: "The New Discourse", 
Cranbrook Academy of Art, 1990. 


Tandy, David, Artist: B.A., Chelsea School of Art, 
Great Britain; M.F.A., Massachusetts College of 
Art; numerous exhibitions in England and Bos- 
ton; represented by Rutherford Gallery, Newbury 
Street, Boston. 


Tourlentes, Stephen, Photographer: M.F.A., 
Massachusetts College of Art, B.A., Knox Col- 
lege; individual and group exhibitions - national 
and international. 

Trachtman, Arnold, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., School of the Art Institute 
of Chicago; one-person show, AAMARP Gallery, 
Boston, 1981; exhibited at Brockton Museum, 
1980; one-person show, Addison Gallery of 
American Art; one-person show, Montserrat 
School of Art, 1985; represented in exhibition 
The Other America, from Germany through Lon- 
don; Boston Arts Festival, September, 1985; 
listed in Who's Who in American Art; two-per- 
son show, Beaulieu Art Resources, Cambridge, 
MA, 1988; exhibition, “As Seen by Both Sides” 
which will travel thru the United States starting in 
1991 and travel fo North & South Vietnam end- 
ing in 1995. 

Ungar, Deborah, Filmmaker: M.F.A., Massachu- 
setts College of Art; NEH and Mass Art Lottery 
Grant. 


Veneziano, Monica, Consultant in Multi-Culture; 
Lecturer, Massachusetts College of Art; Mind- 
Body Therapist and Yoga Instructor: M.S., Mas- 
sachusetts College of Art; B.A., Syracuse 
University and University of Massachusetts; cre- 
ated course Arf and Culture of Many Lands at 
DeCordova Museum; Art History Lecturer, 
Danforth Museum; Award recipient on Renais- 
sance Project and Cross-Cultural Textile Project. 


Weiner, James: B.A., Mansfield University; Cer- 
tificate of Mastery in Ceramics), Boston Univer- 
sity Program in Artisanry; study in graphic 
design concentrating in Computer Graphic Ap- 
plications, Massachusetts College of Art; taught 
at the School of the Museum of Fine Arts and the 
University of New Hampshire. His work has 
been shown in numerous regional galleries and 
is included in many private collections. 
Wolfrum, John, Sculptor: M.F.A., Massachu- 
setts College of Art; Regional Sculptor residing in 
Cambridge; work exhibited throughout New 
England. 

Wood, Joseph, Metalsmith: B.S., SUNY College- 
Buffalo; M.F.A., Kent State University; work ex- 
hibited in solo and in group shows 
internationally; NEA Fellowship recipient. 
Ziegler, Judith, Graphic Designer and 
Printmaker: B.F.A., Carnegie Mellon University; 
Clients include: Faneuil Hall MarketPlace, 
Harvard University Art Museums and Cambridge 
Arts Council; exhibited at: Impressions Work- 
shop Gallery, Boston; Clark Gallery, Lincoln, 
Cabrillo Gallery, Aptos, CA; Private Collections: 
Boston Public Library; Museum of Fine Arts, 
Boston. 


INFORMATION 


P 


Academic 
Information 


The Massachusetts College of Art is accredited 
by the National Association of Schools of Art 
and Design and the New England Association of 
Schools and Colleges. 


Transfer of Credits 


Students can generally transfer Continuing Edu- 
cation courses for Critical Studies and Studio 
electives credit into the Massachusetts College _ 
of Art B.F.A. program by portfolio review. Stu- 
dents who wish fo transfer credits fo another 
institution are advised to consult with their regis- 
trar or Dean prior to enrollment. All courses are 
3-credit unless otherwise indicated. Courses 
numbered in the 100-299 series may be taken 
for undergraduate credit only. Courses in the 
300-499 series may be taken for either gradu- 
ate or undergraduate credit, and courses num- 
bered 500 and above may be taken only for 
graduate credit. 


For a course to be transferable to the Massachu- 
setts College of Art B.F.A. program, all prerequi- 
sites (as listed in the undergraduate catalogue) 
must be met. Information, catalogues and ad- 
vising for students who are interested in the 
Massachusetts College of Art degree program 
are available through the Admissions office, 6th 
floor Tower building, 232-1555 ext 375. Advis- 
ing on Continuing Education courses and credit 
transfer is available through the Continuing Edu- 
cation office. 232-1555 ext 443. 


Change of Course/Add- 


Drop 

A student who is already in a Continuing Educa- 
tion course may add or change a course until 
the third week of classes by completing and 
Add-Drop form, available from the Continuing 
Education office. A student will be admitted to 
the requested or added course on a space avail- 
able basis or with the permission of the instruc- 
tor. Refunds for those who withdraw from a 
course are made according to the Refund 
Schedule (see Financial. Information). 


Change of Credit Status 


Once registered, students who wish to change 
from one level of credit to another (e.g. from 
undergraduate to graduate or from audit to 
credit or vice-versa) must submit a completed 
Add-Drop form before the third class meeting. 


Auditing 

All courses can be audited. Students who regis- 
ter for d course on an audit basis may, and are 
encouraged to participate in all course activities. 


However they will NOT receive formal evaluation 
of their performance. 


Independent Study 


lf a course appropriate to a student's needs is 
not offered in a given session, a student may 
apply for an Independent Study project. The 
student is responsible for developing a proposal 
in consultation with a faculty advisor (an ap- 
proved Continuing Education or day school 
faculty member), including a thorough descrip- 
tion of the project and a proposed schedule of 
meetings. No Independent Study projects will be 
processed for fewer than three credits. No Inde- 
pendent Study projects will be processed later 
than three weeks after the beginning of the se- 
mester. For registration procedures and Inde- 
pendent Study forms, contact the Continuing 
Education office 


LIC 


Grading Information 

In the Fall of ean the College instituted a dual 
grading system. Under this system, some de- 
partments assign letter grades, and other de- 
partments assign Pass/No-Credit grades. All 
core courses and MFA students are graded on a 
Pass/No-Credit system. Only courses which 
were successfully completed will appear on 
transcripts. For all enrollments between 1971 
and 1987, the only courses which can appear 
on transcripts are those in which the student 
received a grade of Pass(P) or Honors(H). De- 
partments assigning letter grades are: Critical 
Studies, Art Education, Design, Fine Arts 3D 
Grades are: H(Honors), A, A-, B+, B-, C+, 
F(Fail), INC(Incomplete), and Wc(Withdrawal). 
Departments assigning Pass/No Credit grades 


are: Fine Arts 2D, Media & Performing Arts, 


Foundation Studio/Core Course Codes = CP 
Grades are: H(Honors), P(Pass), 
INC(Incomplete), W(Withdrawal, and NC(No 
Credit) 


Clarification of 


Evaluation 

Students in Pass/No Credit courses may request 
a written explanation or letter grade from their 
instructors by obtaining a Clarification of Evalu- 
ation form from the Continuing Education office- 
BEFORE THE CLASS ENDS. The instructor will 
return the completed form to the Continuing 
Education office where it will be kept on file. 
Students may request a copy of this form to be 
sent with their transcripts, when a clarification of 
their grade is required. 


Transcnpts 

There is a $2.00 charge (check or money or- 
der) for each official transcript requested. There 
is a $1.00 charge for each unofficial transcript. 
Request transcripts at least 10 days before they 
are needed, by mail or in person. Forms are 
available from the Continuing Education office. 
Telephone requests cannot be accepted. A letter 
request should include the student's name 
(name at time of enrollment if different), ad- 
dress, home and work telephone numbers, so- 
cial security number, dates of atfendance (year 
and semester) and a list of courses taken. 


Student Records 


According to Family Education Rights and Pri- 
vacy Act of 1974 (Buckley Amendment) indi- 
vidual students have the right fo review all 
Official records, files, and data related to them 
and the right to cha!lenge the accuracy of the 
contents of such records. Further, the Act pro- 
hibits colleges and universities from releasing 
personally identifiable information. 


ES 


Financial 
information 


How to Determine the 


Cost of a Course 

To determine the cost of a 3-credit course, add 
the tuition, lab charge and registration fee 
(printed on registration form). 


Tuition 

+ Lab Charge 

+ Registration Fees 

= Your Total 

Workshop fees are listed with each workshop. If 
you are only taking a workshop, this is the only 
amount you pay. 

Tuition 

Tuition for a 3-credit course is as follows: 


Undergraduate $300($100 per credit) 
Graduate $375($125 per credit) 
Audit $270($90 per credit) 
Lab Charge 


These charges cover the cost of supplies, main- 
tenance of equipment and services provided by 
each course. The amount is listed at the end of 
each course description. LAB FEES ARE NOT 
REFUNDABLE after the first class meeting 
whether or not the student attends. 


Fees 

All students, whether tuition-exempt or not, must 
pay the photo ID, registration, library, and stu- 
dent services fees ($54.50) and if applicable, 
lab charges. 

FEES ARE NOT REFUNDABLE unless the course 
is cancelled by the Continuing Education Office. 
If the student withdraws from a course the stu- 
dent forfeits all fees. See Refund Schedule below. 


Photo ID $ 1.00 
Registration $25.00 
Library, Exhibitions, & Museum $17.50 
.Student Services $ 6.00 
Breakage Fee $ 5.00 
Total $54.50 


Late Registration Fee 

A fee of $20 will be charged to students who 
register late. See Registration Information and 
Calendar for deadlines. No Late registration fee 
is charged for the Summer semester. 


Refund Schedule 
100% of tuition and lab charge BEFORE the first 
class meeting 


80% of tuition ONLY before the 2nd class meeting 
50% of tuition ONLY before the 3rd class meeting 


NO REFUNDS after the 3rd class meeting 
whether or not the student attends. 

To request a refund, complete an Add-Drop 
form, available from the Continuing Education 
Office, and submit it to that office. Withdrawals 
by mail are accepted; the effective date of with- 
drawal is the date the letter is postmarked. With- 
drawals by Telephone Will Not Be Accepted. 
Please note that fees are not refunded unless the 
course is cancelled by the Continuing Education 
Office. If a student withdraws from a course, the 
student forfeits all of the fees. 

Processing of refund checks fakes a minimum 
of six weeks. 

Refunds for Mastercard and Visa are credited to 
your account. 


Bounced Checks 


Students will be charged for a bounced check. 
Students who bounce a check will not be al- 
lowed to make further payments by personal 
check. 


Bounced Check Charge $15.00 


Refunds for Workshops 


Any withdrawal from a non-credit workshop - 
must be received by the Continuing Education 
Office one full week prior to the first class meet- 
ing in order to refund the Workshop Fee. 
Withdrawals received later than one week prior 
to the first meeting forfeit all payments. 


Financial Aid 

Students enrolled in the Program of Continuing 
Education are not eligible to participate in the 
Federal Student Aid Programs including the 
Robert Stafford Student Loan. However, the Col- 
lege does participate in a State-funded part-time 
student grant program, which is available for 
Continuing Education students. A financial aid 
form must be filed (allow four weeks for pro- 
cessing) to determine eligibility for this grant. To 
obtain an application or additional information 
about the Part-Time Grant, please contact the 
Financial Aid Office on the 8th floor of the Tower 
building. 


Tuition Exemption Policy 
Students with tuition exemptions may register at 
the end of the registration period. Enrollment is 
on a space available basis, and only in courses 
that have met the minimum enrollment criteria. 


Tuition exemption does not apply to non-credit 
workshops. Students pay a Workshop Fee and 
Lab Charge. 

Students who claim tuition exemption for any 
reason must do so at the time of registration. 
The program cannot refund tuition payment on 
the basis of retroactive tuition exemption. Stu- 
dents will be notified by the Continuing Educa- 
tion office if they have been admitted to a class 
within the first week of classes, but not before. 


Age Based Exemptions 
There is no tuition charge for persons 60 years 
of age or older. However, all fees must be paid. 
Proof of age is required at the time of registra- 
tion. Enrollment is based on the conditions indi- 
cated in the Exemption Policy. 


Veterans 
Most veterans residing in Massachusetts are 
eligible for a tuition waiver. The specific require- 


.ments must be satisfied as follows: 


World War Il and Korean Veterans 

1. At least 90 days active duty between Septem- 
ber 16, 1940 and December 31, 1946 OR 

2. At least 90 days active duty between June 
25, 1950 and January 31, 1955. 

3. Discharge other than dishonorable. 

4. Present copy of DD214 at time of 
registration. 

5. Resident of Massachusetts. 

Viet Nam Veterans 

1. At least 180 days active duty between Febru- 
ary 1, 1955 and August 5, 1964 OR 

2. At least 90 days active duty between August 
5, 1964 and May 7, 1975. 

3. Discharge other than dishonorable. 

4. Present copy of DD214 at time of 
registration. 

5. Resident of Massachusetts at time of induc- 
tion or Resident of Massachusetts for last two 
years (proof of residency required). 


State Employees Eligible 


for Tuition Benefits 


State employees, through contract negotiated 
benefits, are entitled to a tuition reduction for 
courses taken through Continuing Education. 
Tuition reductions are generally never greater 
than 50%, but may be higher for state College 
employees in certain instances. Fees must be 
paid in full. State employees must submit a 
form from their personnel office when they regis- 
ter. State employees are subject to all the terms 
and conditions indicated in the Tuition Exemp- 
tion Policy. 
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